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X, €T DOHARANFELICFAOEAM PER—FKB D
C i, FIUVHREAESFSE TR~ —4HH
AiE A AecEE LA Ismail Sulaiman 22 1IBM <= 1
— S TREMAZLTwEC &, I IUEBOCAED
BEGUCHATICHEE L, &SGfEHAP R b S0 HARGER T
B L7 Abas Manam 25, =L — > 7 OEHERIERSH
Piti o FoEP LR EEAMfIKDwTwB T L&A
2 TrniehbTHh3.

Soh mbE bICIRHFNFT, (BHE WS OREITE
THEAY, BELbCEELSHRHEATBPRLTEXDO3 %2
KERCHIH+ 2 X5 ffiie T 5. el r v iHH—
ADEHHICIED CTTEREI W BEtEr—vwbhbh
ICEEThbnkn] FNVTH -7k

£ 5 TWAEFRE 2L THREIIZAHWHAETAES
A LTHEEREH v HE—A Ll 2. &F
#, NrvazThEon, REFBZVWIWIREOa—
ZlCDnik. | bFF LA LEPMEEZELAOCD L DA
H-T,

COTICHRWH ZHKa & A v X0 TH S

%

BEEEH -TwADE, rvHE—rHRFITL K21,
FHTRBPARCT LET 2Tkt 4 50 1 i OH,
L HiE T &S Bt d & cHa 2 REOH L T
Zebd, BEeLTRZEHIAILTLNLETHAE 50 %
5nSEBEER B ICEDLORIICHB T & .

ZHEOREEEADOSL SRl CBEhU L TICAE

O R W

ABENOHIOFEE 30° 22z &b L ENEEE

B AR TFELE LU P 5 2 { KhAMITIH B

2 LEtr

TRPLBESCAAEOTFEEZRZTELTY —+ &
3 e, 72AKC1IADHREAIGED X-THT Mgk
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BAiFoAvFALZzORECHELSHEE

kd vvboLewnE L) LA AHEFHFETHE L 2»
i, FAOUHMEFRDIC MEH, ¥5E. HEffoTwyE
Tl 2E->TEo X &gEEH L7 Chong Ah Wah T
5. HEFEZEETVE | ZALWSERIITHS 5.

Chong Df7T{ 4- % iClX Subramanian, Soh # (& U
BDIOANBOEREFHF>T k. HEERF DT % 8
b, BEEROEREE, HEHEROBEICERZTD
l-ﬂ‘%, &mofcfﬁﬂf.&;bfgzx

PRT, *FATEL, FhirRAE&0oxKIcHDT
bbownin tES>TEWAROFECH> T, TDWIL
Soh DFICIIE L LTk >7. Soh DFEL RO L T
TH 3. BTORDWLEEHAESD E, HOFCELHE
THEHKRLS. FELE, cRyvyHFE—2ATH
5. Soh OFEICHEL &, MBESWHYREM T - T, FLOE
HAB P ETE2HWILT A TDOHEBICR, &
i &L L 2Bl B0 D # - F 5 2 w5
BlEETnabhvTwid, BMExOorb b, Hi8
th, HABEDOFIC k> TREINALL OFEADES
Fo3 MEHRICIFTE L 2HFIL, TOLE— 2 Wi
HICES T &ilc L.

OISR TOEATFELELbAERAZ 7 7-CER
v, e ndwnlDAZiE-sc{ihhid i we A
2 TnDH, BALLEIOANDEZFHE R Eo%k hiC
X, BE#DA v FA Singh (BofGHioEN) DXsic
FTHE-oTHIE LA b S, ABKES» b EHB K
EHepEFEROHSSHEHER MRS HMICZE b » &
Sim Kee Boon FFEDEH bR A 5. THEEEICWA 2
DA Brother Galmier [Tt —2hb 2 ) A=X
- 71— F#& {52, Brother Thomas (T &5 -45D
5B oTnd, BwniEgdF, cCicHifLTw3.,
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SR CDETLECH ZFEE L TWEI WS LTH
3.
[FlZ54E Subramanian OEEIOFEHCRKWTEL 1T 3%
EBCHElft i <7%. VTl AD= 1L — ADAIERTD
&, BiLb kA>T, EOHFEHEDO D & MNFIEIELY
TGOk RGBT o320 2SEL 2. B
ZHABTHS. LRy AR —AEERICES
it < Aishah Akbar T, §2ZDARFE~ L —Fi—7&
s, HETwzHE, ELTFLELEPEI LR
Z 5% FRELIEHL L OHEEM TV
27H, 28H® 2L Chong Ah Wah @QFITiHTH
Hofk. TO2WEH Chong b AHAEEILCDONWT, n
DL AEHEMEZG D, FOZLERICE > ThdE
Ol TCH 5. L2 OHEEBTEE, wHBPIERE
BhFIC i
FHoARghiE )l — TRz A
FHOEREFRVE ] — EhwiTE]
D L5 it R b Dic THDARMNTE] L
T MHEEA] EVIHIERR VDI E S I biTd,

T4t TATE) TAR) RETH TA) R A D DIC
T4 A T4 T4y AETH TAL XA LAE WD
i, Eovnsbida.

Tlltell you. OFIFREL TR TRABFE L T L £ 5]
TR A THITEL LS ) TRAESH LI WAELE L &
51 D5 BLERIGEL XA L

Chong ¥/ NAfiEchvbRELZEEETL & 17
hidabhwwolLrds, REARABERALIESZL
Twnidhb, bR { wTlLrS5., L
L, fREAR, —EZGEchhlE, TOFiofkElc
GfEEE LTE CHBEELFF>TITS, ¢wniks5hec
LZBBHOET. HABPEHLEIL A 2 dBHKKE, 5
HFICEALSDIGELELEDEDI XS5 E2T D
HRED2TLIS] 2nsishaBEbLLT A,

ST AT =L T T« —illiferh, FL
FZ2o0ELLAWEEMHWA. £ 120, 12A30H
Federal Hotel Tih FE—FK L BRF Lok & &, £C
CHEF LA KIEf AR RZ T35 - v 7T —AHIERE
SFEWBEH LW AFETH 5.

—fikic, 7 A U H Ak L2RMECT £ SRR BT
E1H, Thabb 8D, vy HFHE—rTR3IH,
EATRE2HEM, <L —>T7TE1HhH 4 Fx47T
TR 25 A5, T, EEEMICE & WL EEED
DHRELWS DITHB.

HU HOM, fiE IBM <L — 3 T#HTALA Ismail

Sulaiman DFICHIEIN, WERLOH% LiA#%, i
#ic TEXRBEOHAACHZ &%, AKX 1D T2E
FEeShbhic b EFL2) Lilvketd, 41X
v AN, LELLELZOBIERICSEw HAET
e scdh FLEHEHOEETHEDAE LS 1 [EEHE
TR ETS, Y5 35D HARANL D REERD HAA
DHEPEP=27e X 5ATHLET. BEO ARACED
CeF1IDOFLeLBbhidb, HOHEAKLD EoTH
bW wns 2 TLxSh] LEi2k. AR=A 1L
EFAD2EPE I A 2 licE4E1R YIEEIRBETC A > THZE
OERIIIRE =T 2. SAELLIDICMES LTl
HAEODER2HES L, RUBE, 2ALLWSBEAKES
5LHo%, wolriCELTHES L, ZOHAEAS
g IERH it cHE il wLoibERE WS T
Bhhofk., COTHOHRNIIEELLLEL I >
Zedi, ES5HFOHAADY 5 Al Ll T HARE
b, EnSDHEAAANDERTH - k.
BEv &Ko, zodlvicir <4 oo
6, WICZORIHAAVWA Chonga OFEZRET &,
A7 A —W T 33\~ T HEICR2EAYIC & - THYSALBERE S
FMIAFREALAVSE, THEFERHCARBE LD
MEEilr st hdoTRALEVEVRI T LEES
5 2. FRICITEHIALEIBEI #3000 & 35 IBM O EfEEA
A=A ADOEWICE, H2HEJ L0455 LEHDb
k.

EE7VTERER COKTREZMICSE-T, i
EElIABCLTZT Lok lEOFHRoOSTTR I
M Licw. CcoOTHio#E % Phua Kia Tong (&, i)
BFFR LI R LR R h, iR —=x 707
L RFCHEA ST AREAZENHE TS 5.

2171
Dear [k RIFEAE,

Thank you very much for your recent wisit, and
1 hope you enjoyed yoursell during your short stay in
this former BEE§E). In your next visit, please make
vour stay much longer. As I did, I will take leave from
work to keep you company in your activities.

On considering the question of popularising the study
of H#ZEE as a second language, and the training
of local people in Japan under Columbo Plan or some
other Japanese scheme, the following suggestion is for-
warded for hour consideration. If you agree in principle,

you may improve it, and present it through the proper
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channel to the authorities concerned in Japan for their
approval and implementation. The scheme, details of
which should be worked out at a later stage, should
apply to the whole of South East Asia or at least Sin-
gapore and Malaysia with its headquarters to be set up
in the most suitable strategic location, i.e. Singapore.
You, sir, being the best qualified person in the field of
training, and the teaching of Japanse-English or English
Japanese in this part of Asia, should be appointed
Director of this organization for its operation. Thus a
modified B AidEg:E will then be in the making.

The teaching of FH#<gE could be beneficial economi-
cally as well culturally. At present Japanese financial
investment in South East Asia in general, and in Sin-
gapore in particular, is colossal. Moreover, Japan is
now an economic giant of international standard.
These facts should be utilized to the full advantage of
all concerned. Had not been the existing language bar-
rier, the economic and cultural relationship between
those countries would have been much better. At the
moment Japan is in a position to supply all the industri-
al and economic needs of South East Asia. Suppose
the language barrier is removed with HZAEE well
understood, particularly by those in authority, if there
is any problem, these people will look to Japan for
solutions, e.g., if they are in need of machinery or
equipment, they will purchase it from Japan, and if
they are confronted with any difficulty, they will invite
Japanese professional consultants for advice. As you
will agree, in looking for assistance, there is always
the tendency for a person to look forward to a country
with which he is quite familiar, For instance, in my
case, 1 was professionally trained in Australia. Hence
it is quite natural that I look to Australia for infor-
mation which will help me in solving my professional
problems. And if I want to purchase any equipment,
I normally contact Australian manufacturers. Therefore
if Japan wants to play an influential and decisive role
for the economic well-being of all parties concerned,
the teaching and studying of HZKEE and the sending
of local people to Japan for training are essential.
The long term economic value of the scheme will be
very much more than expenditure so incurred.

For cultural development and co-operation, the facili-

ties for the study of languages are also essential. Pro-
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bably you will agree that it HZ<{#f is undersicod and
accepted, all the misunderstanding could be remowved
and replaced with good will and friendship. Moreover,
if H#<FE is popular, Japanese publications can easily
find market in this part of the world.

From the above it could be seen that the proposed
establishment should be set up to direct and speed up
operation more efficiently. Presumably you will be able
to find a way to bring the proposal to the attention
of the authorities concerned, including 554 in Japan,
and to get it published in an influential publication to
draw support from various quarters.

Yours faithfully,
Phua Kia Tong

BEOTFHMECCKBIFEE T b HADE 1R
Phua Kia Tong HEXHFLTWwE L 5IC, T @ ¥EEE
F#EEEYE ] 2% “influential publication” ¢H % & U
2hbTHD. zOMHEFEOFHHEORICKE, HNBECHEY
TEbhdHbdodrbLhakv. B, NBHIC
MALEBY, TOARZOTHROC L EHMLEXS, &
WwsERBLIAG LIAan COFRORIEWHLICH
b bF, BICELES k)% 2 T » 3 organization
@ Director & LCHEEESFLE L TwE & CH R EICiX
ZHOEBEELIIC hbbbLT, To5WSTLEE
ATWEIHBTSTORBEAWHE S, wns LR
2208, COBSORICL-TR, BHTHELEEL
ZhbTHS.

COFHE C TICIBT 2 PO 2 (X, FROGEHH
HAZELHE 7T ¥ 7@ second language & Lic b &5
LPRLTCWZZLTHE. BAFEEHUHEES LT3
HEAAHET S TOFMCR A Z T EHE, LOTFTHKE
¥F20FTh AL, bhbhoOS{ KT TELD22HS
TLTHo-T, ThEERKRCEAT_EC L T
3. LT, THERAFAPHRICELZEHED 1
2THAHH5 LES.

Phua Kia Tong ®Ff # Fi A, HEFEHAiOE H &L
TPnEEHRF[ICADIDR, HARERETY PTCET 3HA
EOYWREPRRT ZERICE, AARADOH EFFHEEEN
KT WD EEREDH LI LS & THD. BT
Zic, YYHE—-ALDAREALRNE, HAARNEF
PELD2L5CAZOERFOIY R EHE N HARREL
HEARTVBEBPE L 5D TH D, HAEDZEFHEHAM =
53, CTORAEBHHENHCET LD X5

(BFREHE=R)
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AR ECARICHEIE L S b DEEL DE, &
BefToThbTL 5. FARILHHEOLHEICTT- 2
bOTTAt, HEE LTlhtifEERb bbb T, %
TICE R B, FlcNEED, BT A) #ED
BIR S EEr e b5 C L CHEBCHMBELEHE>TWw
e DRHEIEL LwATTTh ED, EEOKREEZWS
D, wWETHEABEcEhTETFRE D, MG
HIFEALSIC ABC #8-T, ALNEDT LEE
B EnS5 L bwHBEO LT, HFICLDThRABDIER
¥Es sz imxtLciretholth, ¥HOF
THHLEFE-Thb oA Lt Bvnid. 2
ABBECTTIOHETHSEFELATVS DDEE
ZeIC2EbAhnboT, £LBEEEAVATT R #A
b BnIcE HAROHM LD, H5WEEEHPEL
Twic b DTThb, A B C 7bi4»T This is a dog.
- lTamagirl. ZATVS L5 AT LEFVDETH \»
DETHHETELhbHLNTHEEAbLEEDL T
HELATHELET, BHEPERBOHTY > ThEIE-T
o THATARERME AR TEZ LS L 5hT e
TEIATVALDTTRD, 14EL25 bICEALEAL
ENTLE-T, UREAADIELIEEROLDICE > T
LEoslebdhAiTd LTk 1EZKELT, Eh
HELRVEEPLYELAGRES, EXFALEIS>AC
ET2EALVESELESICE 2 L ZICEDOHT, &
THhZHEMEBREVAERLRLHEHRANESES En
5Z&T LA, TR TEELZITLH R vws b}
ZATE. L2 b ARFRAZHLHICT> TeDRED S
BOEMAT, HLHERLCKF>TETELE,b,
S AR > T RE W=D ELE WS T kT
ErfTb¥loTLlLE- bl RATT.

Ehrbia, HEHETW WS EAZHELED, HE
DEFEREZR A2 LT3 5 bic, THIZHERPHED
ZLETH-oTTHESICLALAVAL ARV
b5 LIELHMEH 2T 2t wHEB L bAh & 4
AbhrhltBoTwnd e Zic, iRV EROBCIERE
5 X @ Browning @ “David Sings Before Saul” & \» 5
HOREEATIERCER LbARATT. £l T

10

B, o 3k

M

SAKANISHI, SHIHO

Bom & R

S5nSTHLLVWFHEDBZDICWDETLREBRTFY
bnicEhTnd, FH v EHERICH 5 Twinkle,
twinkle, little star! How I wonder what you are! { b\
DETHTELDODVTLESDR2ELA L AVDE.
B350 LEASARELTHELAEZ s TN EE-T
w3 e Fic, AEAEHOBARICEATHAELDTT R
b, BIHOHEBLY BENTWS L ZiC ]l ffloWFORE
R2oUTEH>TE k. ELTRX—VEL{2TwDH 5 BH
C, BIEOhAVWHSOWEELHH, Wordsworth @3
DL, HD5 w16k, 7R OEEDFADENFFDO
HICHS TREERODOHHEIORIIALTTHR ki
X Wordsworth @ “We Are Seven” [FLABETAEZ L S
EnEllwnsGnEhAiTToheyd, chix ARkl
SR LTWEFLSICEER, BIHIOE x5 KM
ANt bdcd. chEBEEDE, FHOXE
T, EOFH, BAicbiRr T AEFr3EnELEES. th
THRDE: 58T oLBTF TR ALTT. £5F
231 ANRIEAT, TLELHRNEEALTHWE LT ADE
HilciEo T s, ZEN L+ HFRNE6 AL 2R\,
gk, WeES Leln, fAAcbBiIT7TALE EHIE
EnsyoicHTsELNS R, FELEL—FHETH
5. Bohkbll—KklAhoTErS57EnT ATHS LN
5, ZDEELHEELL 5Fk>2THEbTFAEALTT. T
S5nSEHICEMLT, #hdbl ATHSEIIT2IE2H
ATWn5 S5 Bic, XEEEDEEZ »WT v, iEE D
LElbAaZE s nidav: B THETE X A O English
Grammar L \»5 DEFEAT, Thdhbd 21X, HF D
grammar ICEL A 2S5 XY b, {0 LA%EH T K
BB LAETR A L AN nsOT, Ul &
FERCLTHEEZPLoeblIRALTT.
ZOMBREEAGZLABEC L Thr bl
AT BN, BRI WS LETREICE W
<, (A EHSoDEELHELLTH LALDICEL, T
LwEzz b dkahido el Tcihilvains, X0
—HICEHE LT LYuATTh ThTiRiEEaEmi
HAEDHKEEH A bDTThb, HE~TL 2 5H
ALHTHNBE EnS X5 2B LRERGF-TED ¢

ELEC BULLETIN



AL, ERNEOIALL VS B, HIFOBEX LS X5
ALDOHIEFERFIBLTHIBD E WS C & ICHERER-T
FLAPhEY, HBCHSPRBRLTHALS RALTY
SHLIELDEHAAL DT T

D5 bic, LFEEEHTATLEREK 22D E
OB FT EVE WS OT, b B AR
L, BB ORI EFIH LA IS
¥wibd AATT. % L CHEROHERAEE
BEARBRE VWS O T b T . chiZHETL
— NI BLALRBRTTAb—HRER, 55wk
BEraxg L tRLERIENRE DT TT. £OAKY
>T, Spcid24R0F% 2 45 H - 2R A T RFECA
DT . CHRMOECTHEFEGEETAZH T
edh DTTFhb, BHEFE X0 (BRI L T AN
HEFBLVILEL, ¥5% HOOEE~HEL) &
W kS AEEADVELT, BEREZUOTHEL~A
febidTd. LT, T l4EREEHL) WA TTH
NED, n~AUHLWEEZ L WS H, KTHEYH
FrnsDEk, TArbbS5 12E, HKEEHFLWS X
BThi, WHhRIHEFIANEL T AT AME
IS ABOEBE L e ETHh, ALOEZLHICHL
W omotive w5 hHER 25 tws XAz E® H
B & LTHEF 2 A oA TTHRE S, HEwS
WADC LB Y, FOHLICHINEF X Al EEREERD
HFE TP a2t — T T2 T LEobDTT b, N
DEHZFLLLEDb-TEALL, £REb, ZTTICHFRE
Y k5 hEBOHEE wI b, BEXDO O MET
X\ wDT,FARBRPTeHTLEsRATT. £0H,
WEKFETY » T, HOWEKETTh, LTORHE
TEFT iz titho7. THEIEHKICED L S \»
L, #5RMMsT 242 bR Y 24 LR AR CRED
ERFCHBALTTrb, TL~froTHEELELWVWAL
2hnhins L5RTETH-T, WEWNSTTH
T, HEREEEEAVATTR KFEEZHTAVWA
TI b, KEEKTBRERB Tl T b, T
F R D TE T PHEERHERERRE 5 D%
BiATT . LadERERAEEFICIE AR T
FErrltr—EBHtoThkATTIOREY, 20O
ACFENTEHMOFHB LTI LS X5hT L 3EL
Fic, bber 2 rnaEdbbehATToRES, Bt
I T o R MB TR - A ATEF. FhETrRIERXOMY
BELTIEEATRED, WBALALDEEATELL
b, BERBICHT 35S & 2> dictation & 2 &
WS EXsARhLDOLEADADICLTEZLISICE->TE
Lihb, ThixZH <, L THEKFEICADEKE
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Hto cHdlitEicho kA TF. LTAHRHETICASTS
T e, LPROVLEOHEL WS DRI LTEANRAEN
ATT. BEEPEFELIECFEELWSDORAST LI
TEELZATRAES. L2 LEXFELARERT 2%
hixawl, ZThTRERELEB->TA-h, X%
DE¥E D, bW 3 —FOIHOBER E: L TOEFER
AT H. EH Metaphysics L HL ¥3 2, EBLFED
R, 5 -RmEE, EEORMEEL 5 X5 R LB
FEiICE2TNT, Bro bFMEELTWAEYEBIEE
ICHES WS T, ZTICHRLED 1EHEL b nn
T, HLEPvCcLE-kebidHATT.

ZDSBLISGERECH~ToTHRAEVDE L WS FER
HVELT, TAEDEHDRAFI ANfTofcb ¥ 5
. 2EL bWVOFHESLTNE S A b,
AFY) ZAANFoTHELETWE L b WS S5 LE-
FATTIRES, 5 bAURFL LTRAFI 2OKF¥
ICA B[R IEF c PRV L, DLAKE TS -
TT A Y HDOKEAFEHABE ZTTETHT A Y ADK
ATTFoebnnEd 5 Lns 2 ol + 2 0 <,
1924 FICT A Y AT cblidTd. LaL, @
T A Y AT ED2WTHFAE 1 DOIERICHE Lk
FHLZ., 2REEECLIEEL HRAI L AL WK
LT3, tvsIERKRELYEIEAEATT. L wi @
X, ok 24EEP D VIBIKHEAD L TAVE E
C5H, e EAnEL{TEHATLVWR L 5 KT =
T, XL TL- TR THIETLHBRALFE LAGR
BERbAEVS T EEIACE > THERCTFITHS. %
FTHE—Ic, HibhvEiIciTo TxOEFOBK, {kx
OfLEFICD2T XS5 2 T3LEIC, HPPHTSH - TH
EhWHT, D5 LhbEESICHETH DD, &5
ST Ly, Heofliick - TERLESH
AMd. AhbDEHEbboT, H50niTbbs5LEn
5C2TARLTY, WhoHINI LI T LZLL
CoicibbhvntBok. TThbES WS EHT
FELTHbY L, HRFELTH £ HERDFEERELL X
AnkkbdTkavTighed, LR hALEA—HO
IR L A Y2 AEtH e AR LT E WAL TF
Kid, BEVNEEHDOI vy v a vy RZ —ADHEDA
BfFoTwaEbOHEATT. TTFHrbES5nS KErSE
#ewic LT, Boston DIELICH BRI, L b
L, ThELFAREL LTR—B T wAFEL wbiiTw
% Wheaton ¢ 5 ¢ ZAHKCfioebldTF. FC T3
FEnE Lk

2 FIEWICRTFMI AL FRET, 127100 AL
Wi ATTR 42 7ATTHL400 A, Ll L
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STCZ L LW e »wi 2ET, %lcd. ixzo¥
BcglwTes7ct e, HFOES5C R BAT
FTHREY, ThbMEFET LW T LICAD ELIEDIE
WL ERLWATTHhR &t wsC i LThHVA
Tihb Zhe [Y5% ciilcand ¥ T 4
HICIEIET % 2 % THYHFME2 25 25 5 b, Bl
FAEFLTELVENVS Z 2EFELTWE R L2
febidTd. #EFic “No” rS-AbldTtd. &
w0, ThiRI EREFLEZwele 5L, FRED
Phahd L Ed, E5wisaicTd, A
BHEATHZ b L nSDTEEVWEIRLE LNV
Cricko7ch, TR L AVWA L+ T
LAECTHELAEN LTS, Ak E—ficEkbihs, #
BE2G v EnS T & BEBEFOELTW S5
HEimoH D HFLehnhlns L5 CELLDTT
b, FHEMICY, whiE3EScEnTh Wi
THATH T ELES. AR E—HicfioTnii
XA,

zoT, —fFo¥: LTbh 3 LTIk, £
iz t@FosdThkvn~A % A TF. Assignment
o, ZEHDCHCBLEMT S DADI3HDH 4F
b RIS A D 3. 10BEOT Ici: b 5 B ALl
ERTLES ATESb, kv hirEk
NBETHAAL—LALETHE2WTETH b, 1081L
A ETET, ThbhbdbtREETHS AAL—LT
Mg twnws kshrerlLTwE 5 bic, KkcsE
WTIEHTh s CHEANETHRIVRELE LA, 2LiEbE
AAUEBLELAZORED, KECEWT2WnTWwITS
LS HENRTEEZDR I FEM KD T2HMOIL
WEEMASE X B ¥ TTT

201 20HE, LHBAARBEE N L wSC e
LHhETHRE S, T 5 dkfKiC v THigh School
FHAEEADD 1T b 18DEETHE. TobilHEiC
L ICh KEETEEL AL TLRFEOHBRERALTE
FLoTihkiwndzd, shdl20KEhT 7RCE
o, TTHLHEENE VWSS, O E OUEET 3 HE
hELTnsbDoRFoF hThebITLES. T
ThbESVSHICENTRRVBR LA >A LR
> TET.

Fhdhbdh 51D, MEEFOLE FCDL ILIELAED
i, ¥\ V50 HICHSOREEOEG L/
Wi ERLRIEMCEBECADE S C L 2vwC, 2h
BHEREVWSHEPEIOTTHRED, KEL{ k>
TG e E s T L E- T NEBFES L &
icix, Y 12 1>0/EER 3G OwL X5
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BfFLClitr e nwi T ERIEMIC AT C e v D
LHL—EDRETBENRED SHHEMICEREVWS T E
BEATRERATT b, bR bbdDFENCIELT,
BHCXoTHEREVS, Z5n52) FLithAw
ALlehnhtBsebidcd.

Zhdrbd 5 1 DENIEFICT A Y ADKETL-T
IR DR, HEDRER, FFEns C &
BEL WSz L Th > THEREENEDR. BLTE
Hwnzgd, zEFiiidBichk-oTLE->T, ¥bo2IE
ECHDEBn, bOCLEEbi, TLTENLEFEEA
FTHEEWSHBMICRTITLES ] tws T e2BbiLk
bidhoTd., ZhicowCizfgEa 1O 300 525 500
FOVELH 5  creative course 3H B b FHICA-T
B L7eb o, TREHLICTLNLEEZTHFF
DN, 18D g2 W LdE Ic@EHB AL T
LZBHhES, ZOADTTH-T14ER, 88 1 [EE
DIRPEFCIVE R o T T, 2 LT@E24
seminar A WA OHBH F LT, FD course [CA
> TWEA%biE > CHSDIEL R FEH, THEET
ELThbn, ZLTEZTNICDWTD class @ dis-
cussion 25 X5 A LDHHP - T, FHCTREIERIC
WEEIC 2 D ¥ L. T3 2 b HICSEES smooth TV
LXdIckhafktvns T Thl, 1EDSBRIBELH
MThbKIEHECHT X5 KCh-Tctwi T L.

EFhhbbS5 1D, Z50VSEEBCTIET L, i
B #Elhtwns Z eABEICEZATT. TA)H
DFEYAEBRESOEFEZHBACVWEIALTT R Y
Y, FhAADHET ESCDIERICH A B OEBEEIED,
FhficiEd bk, Bo ZREICATERLE &
5L0H4%% (T AV AD, B3N KEDTTH,
BHOEFELZHIC LTS, ThiilocMlEDd LSt
LTwdtWnwsz e, BRI ERCEE LeDE, £5\»
5 unique b DEFoTrnk s DTLE-2Br 5
B0 57 b®, HHO@Mnicd OFREBEICED,
FLTENREE I DENBLEVS T L.

FEEOC L BWETELFVTRE L 2LEHET. &
& % |¥ Chaucer @ Canterbury Tales T2, HH 5D
PR o TCTHARDBTRALTETCHELZEILWS Z ¢ ©
%, TORICRLR O BRAPREEIAE S v—FEAL
< Canterbury ICEFZE D T3 ANHBONA NS OREE,
BWRAEAAHZELDLEK, FHFEVOI -T2 E
it B2VREEFEOZA—FEBEWHT. 2zic
T BiEntws kahcticbro s, £5
33 L 3 DARIERICERLCHMERFODD T,
S b EDHEEE WS D, 2 HOIBLAED L DA

ELEC BULLETIN



ZOADERICE>TERS. ZhicHEZ 20tk
G Tk,

EhvhbERIC, THENEICTT- 2 ARZEhTHE
FrrzeiCcLrx5FRED, FAEEHE VS 1 ADEA
THICHERZVWL, ¥c@ALLTDEHoTN B
ATTORE S, 20EHBICHE, —HCEWwTESKROT
AV HADNE., 2ELIMEA-& 1 AOREATT.
L2 HEATEEZ L WS T L. T D contrast B32{L D
FOWEDEZ HerAVELTET LA waThh
HESHWOTHHEAATHS S sz eI
T, PovidiEHIhAhawTed, £5nw5HThH-TH
BRTVEEWS CLICHTIRTEEEL VS HOREE
hTL3. tHAFCEEHEDRHECWRZE ZICREAL
BT EEIATH AR oFbidTL: 5. Hillkc, i
hEzictEET, MERAH5L, ¥5n35hL3 Attt
TS LYPFRELEBLTCHEDH, SERESZ LT3
T, PRI ARAELVWS Ly FaAZRLAT, HEA
THE2hbBAIEESTIALE. BHEATELIHbES
MNEZLHELIDZON, LWniL5IC]ID]loElEh
Bwnscidbroto2bwniThIBhELTHh
Eh, TRFERFICENCHTEEIEL VS 2, BHODLE
EhHE VS bDRIESESAR, HEINTWLWSDOT
1hL, I21omIiLiZzsAhbatnice
BFEICE 5o TDVAEITL .

EFNDHOLEFCHE 44ED course # JAETRHEIELF LT,
IhhbHAKCHEI WS Z e bhELXEALTT R ¥
b, B XXOMICERDOAKRKEEZBD ELT, D
HixdS5hE< h>TLE->ZL, HFfELTRM->TE
TRFERDREL b A > THHAERAVW L ¢ & n
. Bire LTRIFFICEMEND - b DTT 20 flg
vt ws c oA TT. L LY 5FEHE
HOTHT bR -ZE 20D, BELTEI L E
mbA. TLTEELTWSS BICI YNy KETIRES
BhbLbEABZT LAV ELESLDL, FT~f7-T, L
TEZT Master @D course * U3z ik b T
3. Master @ course #HBICOWTRFESRTE T
YERDEFED course b A X+ b, THhiT
MEEIHICA o TWwWEDOTT. ZhtfR3cticLil
o Bcilnbh, 2¥NALTICLTh B2
FeATH. REGETTRLE D EFHREE N 40
b, WFRCh-Trna 2 #EG L CADEFTL, B
Ll L iz ickh-T, ITHrkFEILC44ENT,
FLTHLFELEEL 22 AT TENER &
DT, % O 161#E > Edmund Spenser @ 3% 1c 34
TEHEFRDOUEICAF) 2K IS ATT->TE LA
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ZENHLEDORWIC I v H v HTHLRE | 4, BFER
@ Virginia (€3 % Hollins & Kk3ETH - TIHFE & WL
ERWH LT b ABEDTT. CHIEIMIEEADD
ThbXMATTwoTT 2 Y HACKEDHMELT 2K
FdvxL, bhdrcttfiiotbhdhrocdbDTTH
b, TRAELHT, b5 E¥T ) HEAFHHESEEME
DHRICHERPR BT L L WS LiCh-KDT, 2T
~fEbN T wo T, ZCTl98304E0 L4 4EDKDL Y T
WE LA, ZorERLHLRYBASOHATHEML L
HAXF I CERIER KB ks T WS T &,
ENLbLEALBERICHLAELIHASDT A Y A TORED
RENEAEL DR T, HifoZ2EARETHED I
LThH, ¥7cBADODOEMRITSICLTH, AV E
HicHHEE2 T3 C LB TER L WS REHED D T

& LT4I4EDI2F Ic BB IR T, HISEF o R AT
LZbh &d, chiREjoMaoiikic X - <EER
L THRACEDbDILAATT. LOLEEICAD ZL
ednb, FCCHALRTREFICARLBRE LT
6 HoI18H LTS 2 w3 DT TE b T
.

TAY) AT TEBIER CEE2 LicDld, v vy
ThELD, BE2VWEBLCITo I HrKEDLS
reETAHTY, BEAD, 6,70ALVE LCAIKA-T
LEST, EOHRTHL-T, HIHELHARADN 1 AN
Lns LS ICEL LN ALELENXAL> 2 TL &
5. L& L Wheaton T 399 AEER SR TRh- 21
AREOENEA-TET, ZLTL2bEC THZ2HS
bR EETTELTLLAE Lol AR B %0
Cciid e, 23 wREEOEFBICHT S LwS
ciik, hbict s THIWICHRUREB - TL & 9
L, Mt o TR EACRELTHLOAEWRERTD -
ebdTd. TIrLEREOATCIERICEE LLE
i3

Thdabds12, ZCiS3FEVLElIc=2—a—2
CLFTEFLAL, WAWADLECHBICITTE S LR
¥dh, TnbnEHKADMHHEE WS b DICFH|E AR
bhfie, £WILLT, BELT A HDOHEL NS
YDA LATLE AEVWSC L. 34EL-TITH
vYIKfTokel 2, ®EXPBEERATHSEL, ITH¥IC
BHERADELREZ STHB>T, ETICARL L DR
T, YBAALELAD ELAGRED, 1DDHEW L
C e\ 3 A bid A A 7 undergraduate A TF. FAR
graduate school T3 H. CTTFhrbEEIVES Ln» 5 C
LTHRICHIPN T LEST, DEO R LA L
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Wzl £50n5 X5 ANEOEEA VN ELRE KL
ks R EANLEIELES S tBwEFTHRED,
FEEED, chdbiEHICIT AR EALDDT
LrS5HiEd, SULWwEWVSTE, Ehdhb ik
EAT®5, BLEETHSZ, ALERTHL LS
LRl oo hch-THESZ LV, ChBERV
tEsoTT. TIORED, ZLOEEEE-oT—HK
ZNLC+BMZEEL, MEBLTnEREWVS L, §E5F
RERMRZVATE. Zh L ed2EbAl e
. DLAT A ) AextF aARExRdAE, Ehieel

hEHSTH, O THSTHIRTS WS X5 &M
I LAEZ HEHONIREEOADEDICESA L
Bodh. T5wiLscErLdbdTI . THHb kL
FAXHHEE 2T, HE~TFLOETHR E B L~k
bWWnEALShEnd L EIL, TELRETHEADWE
NEZABETLDHBINVEES OTT.

Ehbb 5 1 2E, LEVMEESEEELT, A5
b AaTwraofkednd X bd, tr LATMN, Thh
HEEE 25 process U THEFLH LAE D IC,
FT2wsHRIMRLTY w5 b5 e, HDVIEIEE
o CTAZKOH 3 X5 A LEEA. KIEHICH
FOC LEZMFTLLAERC, CobDE5C L bl
Bic, Efticzz 3t nws5, 20fipir X shict B
wiEd. TIAabLKilkickd T LT, GHQ. B
2h, HHvwEGEETHRICED2L b DR—E
CHEIFGEER : w5 OB h TN EH, HFfEZd
ST TF—Fe LA ETCCTT A A ANLHGERED B.
HEEzoAQEZHIRT 2 L EciliiRe o BE ELT
ic, FrHlecThFIEFCELEHNLT, BEhtl2
LRI AR VISICEHLT, ELTHEAAKELT,
LHpER, Ttz Swsz e TFrhbzolkics 5 5
R EWTHRELL YD) LV TEDALCHI>T
WEETE T LT, Thick 3 sy, Etih
AMART B L w5, 24 I v EEiciEDT, Lad
flvTwz AT, wEREFELHTwS. 4K
THOHKBEEH A TVE LS b RIARLESAT
i, 12ofhx T TREP-ZDTT. £HiE, »
TREARTREB LI HLEARDALLEL I wC L2 T3
HEZAWTTIRED, MFFE L<TlRaADEIRES
sk tebhibid s GHAT + BETF)

(ERA2%*ZER, ELEC FHR)

(p- 3Xb>23L)
mMLAciickibhwiEdss:E50Th5.
Zhic2o0ThESs0Rk, BABRRPRIEEKEEWS
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—HTHD5. AINNEADBS S, bhvbhhoZ£ (X
Z5 s EBRNABCEREE AR TwAY. —HThR
EAZG Th oA HE R RV b, £
50V ARTFCLARSEEY CHAXRITCERTPL
2S5 LHE. TOLEESWSHTFEZOSL D LY
X, S HEGEAL, EESCEMCS X £ odkil
M2 S - T, NEAHETI D EFERHHTHS.
WWITIC b TR e KL DTHS. &5\ BIrREE
b EbBbhwnd, SRvchrbliEzh 2l
TRVWIRWERS DR hnirbhbtnd O bk
LHETHBRSBAELER R o220 THBT LEE, B
B2 3 F0OoTiHiRES L%, bobbh
bhliiidaEhas Fw.

BEZLBS SO, BHOEAYEIDLETSEA
HEICHTIT DT ICbWhhni »ws fbdH 5. FLIX
19654E 7 o 7c 2> I Rome K32 H 5 WarFEEdZ® il
ot ¥, SEOHOBEBEFEHRERSCHTRII L ¥
PRECT ERDofk. THEMTS SLELC—AHLN
2 F£:7 Professors of English k&t wsc i’
BN TEOFBEESATRSE. TOERELIF T v
HihnF—COE -k il T 525, Hizxz R
FTEMCHIES VWIS KEDHBZ L EELH b o
7e. BRBHEOKFEHETZ LB S5 wS K23 T L
H—oDkDO LA ELTwELLWL, v—=hbid T
YRICTT @A L, bbbl b iMicfi< <
LBVOEH LA oTnwhnDES 5. 1968ED DK
£ % Dublin T2 T, B BREEXREEE AR
HohelX 378, TchDELFEHEOEH 3 brHE
b 1 ARL2Z ADHHEEE WS OIEfE b I L. BE
4E Australia IC#i % - 2100 A5x4, BRIl D party @ &
%, zO®E Istanbul TiEE S5 L5 D% FLEREL
LTwi. 7I4EIC C @ Professors of English @243
HTHEIhbEDT EE-E. 505 EEHICHEEL
DLATHEF LT AT ELALAWDREERE TS S.

LAE L HTAER & Canberra T Orientalists O EPR %25
HoT, THICR=ZFERE LHE L O HRFEEITEHE
T CTH LAz &M <. HiCik Canada T Shakespeare
FHLHB 5T, THICH—K (?) delegation 25H A b
fiRéwsd. ZARAMBESHLEZPOBZDRETLY
HETHD. PABCEEOMBMD L, FHDIES D
Lod bl L <, Z5wnwolEataihictEnLicnd
DTH3. A, BEHswEAOEBETES w5 HE
DOEEERTLNE L v FETEOED, Z£DIES
R EABOBECHEL & Ly,

(REEAFZEHI% - ELEC 125)
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Mother Goose D15t
—— MERRANREDE (£ D 6)——

EBOY X 4

(AI4EDE 2 1T F X DRETHL: L WFEDFOHIHD
FrELTwhL %, B it Blake ®FFF “The Ty-
ger” (1794) [CRAZC LRPH 3. TDFFD scansion [T
13 LA EREE A, SRR AR GRFFI0 kS (trochaic te-
trameter) ‘T, 4 FFH H OF5EEi(unstressed syllable) %
Hig LT\»b W 5 BPEfT (masculine ending) IT Lz b
DEVZIE, nbESOHARDMEERS. ThbDD

Tygér! | Tygér! | barning | bright |

In the | forésts | 6f thé | night |
35510, CHEFEFICDH - & LZWEEHIK (lam-
bic) @ ¥ XL, & 2 Wordsworth @

I wandéred lénely as | 4 cléud
BELHSTHE L, ZOYPRIESES L NET L
#HEEIC LTt %, & hoFEEHR  “Tyger, tyger
- OEGRES (trochaic) 1 X AlE, FLER T I THT
Te—Yy DY XLLELMOBDOTH ST LICHTR
Wt LT h, EHE LT Wrigley DF =2 —4 27 -
HoaDaw—yrx BT TiNik nE, LLEER
XEMTAREVS, 7L, HZELHA

If you | want % | gim 15 | chéw |
tnShiihoThnlskiEaTwd. RBRE L,
5855 4 564, masculine ending [CA->TWw3 &
% Blake OO 1fFFL¢ELTH 5.

PRt ER ZIC LT, BELY XAl wns 2T
b#Fi TH 5 &L Blake DFEL Wrigley Oa<=— 5
A DIENC IR (F 4&ES Blake DESRD parody % 7F
LAz TEHLBIARVDIR) SHCHELAD S W
BIEARDECLREDENWISE. ZOL ¥DHESE
DitERp b ophlERTCE LD ERIT LA TV S
B, BHAbAEL LEZDOE i RO E ¥
ICLTWwE 2 nShmE 2z, 2To5nws bGERE D
2. —2i, FLEDa<w— Y+ ADKILEZTTH-
Ik, Blake DT DR T L AEMFHCELTY, %
DFED Y XA bFl) b 58 A v LETEZ, [HWH

ELEC BULLETIN

HiraNoO, KEIICHI

33 OB ok —

EREMCEDL>TREDTAHRVDS, L\WSEE &
DICHERDER G RBHOERICREE LD L v
TYFy PIDEZ B FEEHATNE, T1LE- 3<—
AR EDHBAK LY, BEDFHERDEWS VI Z
boTEhkEViZOrd Livh v BEOETFEIL,
WETHASATT s —dhaw— e LTLA AR
WO THWVH, LWnHSBERAPFECTHEDEZBIEL T
5. “Tyger, tyger..." %@L AEREDL, Far—Aqd vy -
HLDa<—i e A% RCHEET S HICEANIC LT,
Zo5vniERTLAWEEEMEADAEL L, Kwic
DAL bWnTohhELZCEINTLESRLLDE.

CAARBTCOMEPR LD DR, b7l LabES
TCHEIC LT BERERQO VI X4 ), JANTHD L
FEAEAYIICEASS 4 2518 (trochaic tetrameter), “Tyger. tyg-
er..." DEHRZE WL Bbd b TH 5 (BEFFICH~
‘bl Thni, ARALELBREVEWLEES YL E

Twéedledim #nd Twéedlededée ...

&P Jack #nd Jill weént dp the hill ...
& 7 Pétér, Pétér, pimkin eatér...
b il P

CERMIEE T LrE@Qaw—v A3k, T50nH585C
FULEE, BLYXaZzHEsTnEaEhb, LaiHEHo
RBCALIOEERALAXRLEFHEZLZTEIORIFLTS
b3 hbaw—y O, EKHEE % & T folklore
(B3 Qe ZocItioHIiiici->TWws DT
Bl nwiHRBTE2O0THE (»EIEHT S HfEx 42
WAL, TR AL LDEARDBIESTHB). a~v—Y
rrwvnd ik, folklore LFL, ICELET (B2
L) OARMDEZHLCTE P2 TRSHEBEEZ DT
»5. T, COMERFEETEZRMLEN LD
¢ Ltk \wai, Blake @ _LiEFFLIERAEFELE Wrigley
OHLDaAT— Py, ZARELY X aCEIILT
w3 EREEWAI WL, EORALY XL %BE{T5C
ik, b LABICHARERED, £S5 WS iLEDO Y X
LARL > TWEERSY, EFEXEL LS55 ED)
X LBREDOHRTCZ D\v»hiE trochaic tetrameter Y Y X
& (Y X 4@ archetypal pattern &2 \nw9S T & (F H {4
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EHREHR) DLOFH—V5b5FELBETE A »
B, C OB DD, FLhETOAN-T
{ % dimension ¥, H7{ LEEELAVWDTHS. C
SWnSEIER, EX e SXATEBRINWMHZIA TV
WD ThEWWE, LWSEULELLZL LEKTEZDTHSE
BEPHBEOHBICREVwaTrhAW XS ICES.

LI A — Yy ADEFEO Y > TRHEFTTED
HH, 3=y nd §OXREEAEEERICHKN
LTw3 &b T AR RR o ZREIFEE
PEREL VS B DEEREW AR ST A iR
Bl w>Th kEF5TH5. S. 1., Hayakawa O &
= v 4 4 “Popular Songs vs. the Facts of Life” (1954)"
FREhBWHLER, B35 EOEBEHE,DL,
O —BEEHELEIIL IS5 CEDRD |

bl LiE, wETTELLCAF ) ROCLKREESR
FhEhDIC, ZOELCHEIOPEALS LT AHLTE
7edi, il BB X51C, L2872V H
DBEEFEIPDICLTYH, 5wk Hayakawa Hic
TR b DEWT S, folklore DHEFR— AR
DI WD I—~FEwvn->TWIFB L, £2%54b
X222 A5 ICE25DTHES. AL LEFLYE
LIV ADaAT - LS hDEFTELDICLTD
R FELBEICEETEHES S LA LLEnAEdD,
B ST THERLIGHEEACOREIICHE » TWw
3. AnEkEE, DEeoollERTROo2b T, THX
DEDbY] BHBOTHBC LICTS.

“One little, two little,...” QIE%AH > T

e LEBREZS| { FFAib-ADTB L, 2DH
DFENHRED news #5FF LT, HBOFMCHES T
LD D, EAEEIOAT < 2 BIRMIC X 3
B ASRFTHF FOBYSERE LT & 2
Ll news iCEHLAVIT— U V3 ERoTA
. BEFOF-ZDLAVWETZSELH LM, HELDE
Z A% transcribe LCH 2 KD L 51k B,

“One little, two little, three little matches,

Four little, five little, six little matches,

Seven little, eight little, nine little matches,

All in one box.”

(A b RRDBEEEIUBERE AR IC > TWDE) THY

v — [ O R ERRIICHK > THhb RETFED A »
t—YICREWEDTHSE. Thbb

Those same matches in the hands of a child spell

trouble and could mean one child’s life and a

16

home needlessly destroyed. Keep matches and

other Aammable materials out of the reach of

children . ..
(CH5WnS = FBFEHHFICTE EEHETH. F

EhB—mEBHELCAEY, REKBECFLELVTEC L

535 vy FLETOMoTRED DI, FELD

FORPLEVECACEEELLSTEX)

HWELE, WHETHARLIETR L Uo b DR,
eEE LA RN AR LAnA vy 2—YCE
2 T3 E5icBbhik biich-Tw3HEEE, L
WA BARDT, BT B EThAVE L LAV,

“Ten little Injuns standin’ in a line,
One toddled home and then there were nine;
Tl L% 324 A Septimus Winner @ 18684E{/EDIH D =
— 52 (H 5 it refrain) #THH, WinnerDlHDO &
One little, two little, three little, four little, five lit-
tle Injun boys,
Six little, seven little, eight little, nine little, ten lit-
tle Injun boys.
EEHE->TWn3E.

DX 5 ICVEFRE b b o TWD HENIET LWIHZE 2
b, MEICVLE, bl LbD~¥— - 77— DN
Diibw S ICiTvbhnid L. Opie RIETZ
DFREE L7 The Puffin Book of Nursery Rhymes (1963) (T
IZIE Winner DFEEF NI D LD EDETWE R, HD
FEFE L7 The Oxford Dictionary of Nursery Rhymes (1951)
&  The Oxford Nursery Rhyme Book (1955) OffjJ5icix,
Winner @z ®IHICfiiZtxh T 724 ¥V XDVEF
ZF Frank Green @

Ten little nigger boys went out to dine:

One choked his little self, and then there were nine. 3’
% 2, Winner OFVE(?) #2 — FOREEBETFCw
%. Winner# & 3 % Green # & 2 altHiZEoHH TS
%5 7% Green O F 7% ‘nigger’ & \» 5 HFE M
2 TWEAEDH, BETREHIND I XS5IChak . —HE
ET A Y HD¥ v v ¥ (Xerox Corporation) A% Mother
Goose's Nursery Rhymes and Fairy Tales*' @ facsimile [iif %

1)S8.1. Hayakawa (ed)., The Use and Mrisuse of Language
(1962) BTk

2)FEN ko @E, W%d 6B o T spot announcement k #»
notice: \» 5 ~F X % 5. [HEH_E spot advertisement % Bif
FEMa~v—an] RfELETELS.

3) Opie, ODNR, pp. 376-7. = ®MHIC X “One little, rwo little
..." @ refrain ZBodhnk 5 TH 5. F4718694E1E

4) 7 AFHBEE(Reuter MBI L oA, FEA$ identily
TERH o
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MLidsd, b bIRET, 5loADTFSIEL
B B/ BB - e, TD “nigger boys” DI
BERVTWELE WS DE—HEZDTH 5. (BA
BfoE»ca2 Xy NBBORES ~¥— - 77— DI
DHREHEH, wThHERDTELTHE.)
AFIEREIC & 2 < RIBIEIC 2o o TV 3 2487, —ARIC
TR XN 5 8IEY A Green D H Az 2D1X, £ir
i et Livhw, LA LEHWE®RSwOH
% facsimile [RE T DbV EFHBEABL,
AMEOBEOFEHMWER E W EEE 26 A T L 5.
Opie 2% % D504 D ICHBEE L T\ 7 “nigger boys”
DI # 604 DHFE 2> 5 7 L Indian (“Injun” Tk <)
DIEZZHICRA 2T &iCd, FEEANEFEREHH TN
Zrxs5iclEdbh3. LiaLoofEKCKE, toThl, T
HL ELB ALK \n,
wFHIiIC LA, @ “One little . ..” OIFIEE £ e
SAaF 4 —OIFEONRICHRD b LL, H#E FEN Oz
==Y AL —FIER, FHICFE LEFOEMES (finger
play) ICHilF DT, F& 3[4 % versions 23T L A LIE
B voThniE s s. WMFEHELE ‘ten’ THO R
Ol bhnd, FFEET b five’ THHDTWND
7% Fivelittle .. " THA¥ 2 DL hbBEWE
STHL. —WEFETIE
Five little sparrows sitting in a row;
One said, ‘Cheep, cheep, I must go!’
One little, two little,
Three little, four little,
Five little sparrows—QOh, *’
Yed stanza | “Fourlittle ...” 2=b R LES. T5Wn
555 ICIHIC L ICERHE> T 3D, Lo Injun
boys, nigger boys @[T Z~IC sparrows -7 b, FDOfiL
mice, froggies (i), pussy cats, seeds (fifi1), ladis, gen-
tlemen, ducks... A FIEHICSEW. ¥ (WFhd “nu-
meral -+ little+plural noun” TR LFE 3 Z LicEkizh
enl)
EIRD s LWIHTH 523, FFEHICE LI TE
Y SR DMEER & LT TR0 { A, HifElD “This little pig
went to market” OMH 2¥FHEPILTWS. LiAikZH-7T,
BBOEHICZ DIH O echo 24E & A EiERICHE £ 13
CTERBLLA AV RZLEBFEBAALZBCAHD D 3
Salinger @ Franny and Zooey (1955, °57)FfR® K@ Franny
DEDHFESXELS5. WKHEF—4+7 v FD Lane
ICKEHBFOUA LEEFATVE LS THB.
“Where 1 go, the English Department has about

ten little section men running around ruining things

ELEC BULLETIN

for people...” (italics{Z%eH)
(RO KFEDOHEIFHCIEI0A £ bW B XnwT,

HobTobORFB[ICEHETHM LTI, T 5LDOHE

KEEBbCDLTWED:----)

Franny #ifi-> Tw 3% F &k @ section men (FFFH
o & 2fGHE T 3) 11, HBEOBBIOAL bV D
Lhznwnl, ZoOEPREIALAEDSIET A (litde’) 2o
b Lk nas, TRhEHikiEo‘ten litde Injun (or
nigger) boys’ D% & A XMEREED echo &, b L
BFEzZZWn TH5WwS THADGVW] ZELEBC2D

MFEtr ) VESEDRICE W3 LS.

“One , two ...” ME

AFEROYFFFERO—IP L LCREICER (53
B MR 2vw52%h) OFICEVTATYSER
WER Y, fr At E(adman) 2 bR ORI BT iE A&
{, % ¥F O spot announcement ICF|HXN 3 C &1L
SEDWIIR LA, b5 —2FHEEOME DT THS.
CHEF « 7 »HEEFETHLAFHEO auto-zoom H A
FOEFUCIREX DT b DR, EDEEXDHT
LAKDESICAR>TWwWE,

One, Two—They're for You
Three, Four—That’s for Sure. ™

chid=¥— - Y—XDHOHPTH A LENR T

w3

One, two,

Buckle my shoe;

Three, four,

Knock at the door;
T L% D ‘Nineteen, twenty, /| My plate’s empty.” *’
THRDLIHMAHDHZLEZ A L-272bDTHSHC LI,
W ETHAhWw Opie I XhiE, T DIEOEH X 1805
FELwniTeEDrDb, PEVHEVLIDOTHE". bkl
Liz¥«~ /v DCTDEER, AbhhLenicbD L
D L7DEDR, et i NEEROWEICELTY, T

5) 32T This Little Puffin . . . compiled by Elizabeth Matter-
son (Penguin Books, 1969) i Bfiil.

6) J. D. Salinger, Franny and Zoocy (Bantam Books, 1964),p.15

7 (Fapan Times (October 16, 1970) {BfioEHICE 3.

8) Opie, ODNR, p. 333.

9) 73+ Agatha Christie € One, Two, Buckle My Shoe (1940)
< Ten Liffle Niggers(1939) 7 EARFIT & Y ST /TR & HH
ICL Zlffitdrd 3.
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St LAELBDEWARDFHHEICERE v 2 hwD TR
i, EEE LTOHREWRELDRH, LEEL
ABRLETLORS LT &Ko T

AXF ) ADERRIMOER D, HFFORF OHPIC
ENTWEHZ, bl LEZZEESSCHINMEER &
L, WEETTHL2PET THEHR, TRBha<—¥
+ AR R b BERE, BiRMFC e, EIGORLAEFD
TH 5. PE=T, ERNITELHEEL CIREFEHFCKE
AEE EAT, LESLTREELAL AZDHI TS
5.

Doctor Fell

=Y — . F—ZPERHRFRFHEEFCHHNTIC & @,
el LENE ETET CTELF | HALL bHLATH
LB HENELTFREDHED SV LD¥ETFT
Zlevn. T A Y H DEGFHRE S. Alsop DILTD 3.
“To the liberals, especially the liberal commenta-
tors who dominate the media, Richard Nixon is Dr,
#ell.. "This is not surprising. '® (italics |Z%4E5)
GEEZRIR, Fic~<2R » 3 3 24F o T 5 L5
FhbittoT, =27 vyAfifidAxA Lt wiCc i
LicwnweZBTd. i3 icdieh) F44.)
EARIEAR O RBCBH A O R -, EAEN R
LbTFHE TR vElRTH T L, wEE T~
TEAEBOTHBH, T ‘Dr.Fell' ic LTY, Hilk
fift TREF) 2R CHELOFHHCEHTwAEWEST
H3. YhRwi T ¥ — - F—REO

I do not like thee, Doctor Fell,

The reason why I cannot tell;

But this I know, and know full well,

I do not like thee, Doctor Fell, %'
HRF2cbD. COHOEEIC, £FE L & Oxford,
Christ Church 22522 Dr. John Fell (1625-86) &;3B
RSy 2 X RCZT LS5 & LTWw & #lililfEE Thomas
Brown (1663-1704) 2 Db b 2HB b, chicizE b
€77 v HBOFEREHZLENTNSE. WEZTTEX
CRITBAZRED X4 \n25 Dr.Fell 2nj X174
FoREOHMECD H 2EBHTH Y, #E L T “anyone who
is disliked, though for no adducible reason™ (Opie)
DREFC > 7D TH Do CORBABVEDEETH
B kX FAC Alsop DF|HR L TW S A, Opie 235
LTw % Home Chat (8 Nov. 1947) € % *“Almost every
<hild learns to say ‘I do not like thee, Dr. Fell'’” &3 3
772 L Alsop T ©FEEHD Wb intelligibility €3 %
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b BE2 Ao 2D, Lid5|HL®D Dr. Fell o3 <
Heic, bX¥LIEMLTCOEAFIHLCIHEICRL
TWwaEDTH 5. A48 condescension # & U 5EcHE
YL hVERTER CH50nsEFERELEICE->TW
201, HEMIETDH 3R T OEKEMHMK, Ficw
F0EVTHEEICE o T, IEMETRL RoTELL
EERLTVEOH,S Lk, XD LA
OFHE I IEMBEIC LA o 7e (VbW ZHFED s
HALD D OFEHEOWMETH 2 L5 cBbh s, HEE
TH- %, —IGOHEDOH 5 AETH, Dr. Fell OiEff
ST HIREMENREL (7)) LitblLick
HpbhiawnoTths.

vH— - F—RADIPIR

1Bl DHEERATREDBWEICHALCET S
— s = RBNEORCREET R EEME DL bR .
FMbE, FE bE EO#4 Richard Scarry’s Best Mother
Goose Ever (Western Publishing Co., 1964) %)X EE
o XD BAFER > BT THE. FAB/IIKD
BRMEcHM bR iR LED %, & AEF LT Dr.
Fell @ HicowWwTH Db

FargAidn ELRBEAEENELWTT

E5ns bl 2bLwTT

THhRLHTT Fo7clfcld

FenrgAitdn ELRBAEEELWVWTT
EHY, TVTFARAVIRLED AR, KLCAHATLADOGED
VXALCFE-TWE IS5 ICEDRS. BINEKRCD 2T
EZfRLAL EX I v E—N (K27l 53) =<
— e ATEB L CTncE nwi B, EiCh<,, ThidE
Fhdawn B ORTH 5.

¥ LEO¥ + ) ORI b h & “One two, [
Buckle my shoe...” w5 dERiciRLicd{ e E b h
HHEHOMZE Lix

P ] BN ]

10) Stewart Alsop, “Nixon To the Left of Himself” in News-
week, Jan. 11, 1971.

11) BFgeet R3] ik Dr. Fell w5 RHLTHbDA T
D.

12) ODNR, p. 169.

13) Frp— ) =B L EADH—+« F—=] (BERFEFRM
th e AR EPAFI454E11 4.

14) THGRES] GREFEXESE 93) WEEE (B2

4E) IcETik SlARrzhICkB.

15) FAREIET 3 4E(H 3 it 4 ) B IREVEH TR TH c
RroTwhd 3, ERBRLOREFRER L EDHTWEO 4
HICEAH. FIHRRETIRICLS.

ELEC BULLETN



T 5 X FL2
oD oo
DD JwZ
2HMETEDLETCHEATLARLEDTH S,
=¥ — . F—2DHRZX, FTHAEIME AIcH
AL B T2 EH - 531 25 muh LB 5 35,
BEFIC 3\ > T o PrEEEER O TIEETERML Y ST
N5, ME L LMATIEFEHBO 130 FE EEZRBLTE
Y, IEEFREERTH 2725, ¥ — - F—RDHER
FEMOFLFE, ThoZ D & &¥h, WIEKEBHEHS ¥
THUHCIR { Bl Do L o Th . HJIERIE
SORLFTRMKIEDIDOAED 2w, Thiikfrake
ok, TOYEEROARFOBIZDLY DT
RHECRENTVWDIER LT 5. B EERO D
T, boF LI LHEMATRETEE5, Wi
FELCTOHBEIERL, ceTh~¥—- - FY—2DFEL
HDOIAIBROREALNT, HHCEDORVEHELL
2 Thbd, tWnSCTeiLEEDEN
COMTEXAMNIEE 22 Aot vV AHD
HH L D n S R EROE A EIREROPICS 5.
Hey diddle diddle
The cat and the fiddle,
The cow jumped over the moon;
The little dog laughed
To see such sport
And the dish ran away with the spooon.t®’
o7 HueRHAEECKII LA & %, FEN®D =2 —
A FHEFRE L2zn@ Tz ORETIAL, Thitic
La2o AEOREXED AL TnED ML T
5. THHREAEZRUFCLZS) O, bRPLFrErR L
Wwx AL ok BI5AMEARELoZLY, ACRUT
VDT REOCE2DEIL, LWVIDETFT v
Y —OTFFE - T LS A, Lich  FESERY 2B 7
MICHEBFEEZHL T LGEMEE 52 AL 5
PICENRICE > 2. COHDEEREIE TH L 5
25 WHFITE5ED TERFETEEX L WHEAFAL S
v RAiEl (Opie) 2D TH 5. COHREHWIES
DbHICRb_RTHD &
roth, Bro0bh, Bx=2b Lz,
JEHIEHT (55) 1 .
FedGU i AU & .
IIRBENR TRV F.
FMABRE(D) 2= 221 %.
Ghr=Cbh, xroCh, roThlLz:.
(EIEX)

ELCE BULLETIN

HBHETrFY AT v,
PR H %R & R A .
MRBEERRECREHL &.
& & U &AEEHEGDZE. (R
ZoEHh PBEnk
hcic YrA4F0 »
W5 LEDEER LUTLik
CWwiilkEhAHT FEbbwn
ZCTEILE AT—v2wns Ll
ThibX (A ER)
ENENTHLORED, FRNOZER, FHFeEPFEOE
WHREICERE LTWB L5 cBbhs. b 5—pIEE
3
Little maid, pretty maid, whither goest thou?
Down in the forest to milk my cow.
Shall T go with thee? No, not now.
When I send for thee then come thou. *®
C DEHOFIHNGIXIBI0E L Wi C LIt o TR S 2, 16
RO~ ) — 8t 3 fEF 20 b h, bR HHELD
M) b XAF()FFB 1 OFEN(C? ) L8 i
TESEUICHEDOSH ZHTH S. HEKORLED X
KDX5IC, HEMEETRV2EVE, Vi hAIE
FHich TR 3.
Frch, Th, MRESKE)RBBREED.
FRIZ AL (E)~F () TTF. )
FsflLiEhcEa b 3.
[FAd Vo LICfTTHE . )
MabnEHgEcC Xy 5. )
WEARREIERE LD 2R 50 CHEXETH b\, &
KESiRESHITTH X 5.
rbntbeh Y~@<L?
¥EE~ 5L HBLLED
NoTHwnnhng WwWEEED
Wnao TS5 T ETRED
MF5E)] OEMARERICHLATYWSEXE, »iic HNAW
At h-Tw3. HEGRE <24 b, RIOF x>
AU LD -AERL LTI i k5.
=Y — « F—RDEDAFHNLICD W T X, HIE,
FhECEHERETRE, 2SIV ELAERWDT, W
16) ODNR, p. 203.
17) BiRE 32 Cc e BTET, PLEATEIEZHENREKC & »

FeBFN34SERRIC X 5 7.
18) ODNR, p. 280.

19) (&> version LS DTHMROTEAND L £.
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AT LRI BEBE DL Lichvi, A LA
CWERMIREE B oo CEfETTHhH oL wS E LD %
AW Thndk, LWSEUNTS. LT Akt
AEEKDO [£&¥H - {530 LT, BRIORR
— =B LIADF— - =R ICLTH, bt
HZhThweroTlAarnrtBS5. d@EE, wbE 53K
WRFEREEZHFCLTWAEDT, T ibhHEHLR
TWw3 X 5ICES 2%, B0 HEHER, 1ZEAEH
BIC TNt 2 7o D Th .

Sch L EFIC LABRKERIC LS, 3 <iie@iingi
HHE Lo TWEDTH . ZNICKFEMHREELZI S
BRNREVnSDE, e, B LESELTHIES LY A
AFTRAZVWESICES5. CcOAxBOENIHE W,
bl LEARDOTShAFHALLRE b2 HAEOKE
IC, i THEZE L%k AL X - T
&, X VERFoRI2Fe LTI T i T
WhtBbEsEeEr T Alkw ik

Star light, star bright,

First star I see tonight,

I wish I may, I wish I might,

Have the wish I wish tonight. **’
VS HEEAED S, ACHEEGE)EDEDL ST, T
A LrbdH T hiFEchhhWHEDR, chifd/IIKo
FiChhD L

FlRLXE FELZE

WwhiFAELD FELXE

cieDhiiv Bhinih

EFhirvw FhinhiiTh
EHRCHIrDWLEDEDE LB LI LN IHICE->T
Wwa. B bbb nnd, AlCko CTHIE RS X
553, bEIALETELOHLE LTEBIERDIES &
&b,

FYELLEE vz iE, b7 LErhFRKD T — -

F—ADFHVIH, bbb

Bye, baby bunting

Daddy’s gone a-hunting,

Gone to get a rabbit skin

To wrap the baby bunting in, *#
R LE (Lid- CEMAZEHR TR V) B LgD
REFd, HoviE, TS5 THEELLE] DU D
Z2bhB5DThnhiE->Tn3,

hihitheDErl X

FHa»r 2> CTfrE ¥ LA

BIE T L TEOH

IE51E 5 BEOU L EH

bLobe S XEFDEEYIC
InEFHiviIcdd 5 2w Y
Hicco4f7HD MNE51E 5 #Eow gy &, Fk
I OKEH, KB THERARGEE BbLd HAD
FiME O D, BEFELEEHLHOLTWIESKC
Bbhs.
(RFEXRHFEHR)
20) Opie, Oxford Nursery Rhyme Book, p. 17. ¥~ 5 1t #~ Opie
D ODNR icfio Twhikwni X {HEbhiEH A8 & 2 6
7##3%, J. L. Herlihy, Midnight Cowboy (1965) Difhiic i<
EhbF3.

21) ODANR, p. 63, EL LT3TTHICWAWAD versions 555
%. ‘Bunting' B4 hbrnnhasld blli] OFX LW

5.
22) BERERE TRGRAESSACS ($is, 1965) P.204X b,

(p- 5Xbhoo%)
i & & b ICBERER T LR D A0 Tw 3, 2
25, ChiCHEHINPFEER S, U — FAEH OIFEH
HiZiEnEzR EEEHBEEZ S KA. Eo bh b
ORI EAHCEDLSS L LTwE. KEEZDLDHZLE
bOhlTTwda, e dic, £4h, Th&ilicik
B, bod, R LAZEDY X5 TH5H. HFEHMIE
ZH, WO EOMHEATES.
(REHFA$HIE - ELECIEHR).

(p. 32k h23LK)
2T, MAZEDHSC LEFHE»ARTNRERLARW. HE
ADCEwTEFEVWOFHETHZECHET 3 v
R X5 2 AEOZRICY HicEELTwa T &
BUHETH D LEDRS.

[#x) Eric H. Lenneberg, Biological Foundations of Lan-
guage, John Wiley & Sons, Inc., 1967, (pp. 302-303) |c Lk
Lk, EFEREOHLBELET A Y 2 OTF i ‘ Dog no like it.’
‘1 ride train® ‘Where he go ?* LB\, fEF v 2D -ed
Db b ERHAIBF OMIZTE, FFic wen!, was, were % {ifi 5.
EFETHD LS. KAEIED was, were DR % R Tilbiz 3
~<Tr»7 4 ® creole English ict Bbh 53 0T, 0T
B @ IR Ic RN

(fF88] ~V AMEPEZFEZFLZFHFE L £ Culture
Learning Institute, East-West Center ¢ Dr. Minoru
Shinoda, Dr. Agnes Niyekawa-Howard, ~%V A4 J2Fd
Professor Danny Steinberg 73, Professor Masanori Higa.
LOHTERMLUTERLIENREZ) 5. Mrs. Dona
Butler 2 Miss Millan Gannaway @ 35 5.7 D B AZEIC L
Wwhaht i OFETHEER A v T r—~wr LT
HFEBMITTE o7, EJEHMBL LTS KE TH
5. (REKHEN#2 - ELEC H3ER)
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T rtFEFoBERE

Apple Pie a la Mode

HATCLEWEART o) BAVRChAT » 7
R, CNHLDRTAYVIM=2T yA%2EL, dbe
T apple CHEAZETOERBRZCTHNMLEIS E w50k
AEHOHWTH 5.

7r+F apple pie 72\» LiL apple %ZBBAXED & i,
ABTAZ 72y POBFIONLFTHSE L5 LMD,
EnEALHLT XY S OFEEMEIE T, Americana:
Behind the Language the People Speak &EHL 72V
—ZXDIETE DA Ais for Apple ©J » =% & D _EFT
NWiDICHBR L Eo/ehbTHBH. £T T apple pie &
HIC it apple DT 2 VA HFEIC BT A 2 HEEE TS
Ziiicl 7.

LA oHEER LI TOXXFETHE LT 5. Jvy=e 7T
A Y HEFOFEWEERBHS S5 v bDTH S,

How fittingly Apple represents the first letter in an
American child’s alphabet book, for this fruit plays an
important part in American life. (English Teachers, p. 20)

(7 * Y 31 DFPHIEARDIRBIDLFH: Apple TH 3
DlE, WhicbYBEBEBEBTHE. TAIHCENWTY v
DD ERBEREZ 2 HXE.)

T DFERSCE X bic applesauce %= apple jelly, apple
butter & ¥ E#HMA LT 58, —HF b LWiHAEMA
Twn % ®D (% apple pie TH 5.

Best of all, there are apples for apple pie, the front-
Tunner in any contest for the typical national food (how-
ever much may be said for hamburgers and ice cream
sodas). For do we not have the saying “As American as
apple pie”? (Ibid., p. 20)

(ENRECHHMLTIVDR, Ty FaAs{4Ho ) »=
THDH. N N—H—RTA AT )~y —TRENE
EBRAE>THTH, KEMNAT AV HORGZLEWLHE,
RREYVT v T e—LHELE 228 Ahwv. B IT7r
2 TNSNADISICT A YA &\n»5EEXED LTI
mnin.)

As American as apple pie 2 W5 {F 4 F LA L
ICHETH 5, MOFL b 2O HFI2ED 3

ELEC BULLETIN

KUNIHIRO, MASAO

B 5L IE HE

2, LTREo—oTH3.

In perspective, the desire, as American as apple pie,
to have one’s children attain what the parents could
not, to help them avoid the parents” hardship, is
admirable. Carried to extremes, it can be dangerous,
not alone to the adults it produces, but to our nation
and our society. (Frank L. Kluckhohn: America: Listen/,
p. 155)

EBEATHIE, HRELOBEF LA A2 THE
TTHICRET S €\, TLTHAHDOEHELY
PAFTTLRBIEEEN, 2WnHTLICT XY HEA
TRkt EbE 5. X chbfmicEs L, 4071
AR REL oL EZLBRTHEIE N, B
s THhEEmTHS5.)

BB T 225, LIF® X 5 ic apple pie LSO b D
EilEHnicHT T &b D 5.

To Young, Alabama’s Segregationist George Wallace
“is as American as cherry pie.” (Time: Aug. 9, 1968,
p. 13)

(YrZiL<ahE 7 75w BAohaE < =
—Y e =L RHPFOT L EE, Fx V=4 LHEL
L EDLDBTTA Y HNWEHFIETHS.)

% 5 —o

She was in every way as American as a new-minted
dime. (R. Sparkia: Doctors and Lovers, p. 118)

(P8R o Eh D D10k v FED X 35 I,
HLWEIHETTAY AWITSE -7 )

FHIFE LML, ToT Al BTAIHANAEADLOD
—DELTELLATVWEZ 212, LUTOBHICE>T
YL THSH S. AECORAFIICE, To FrgL
Mic, FESR o A%, S50, &Y, HE, WihhET
A D ANDFHHED—IEIERL TV 5 I DHEFIFEI LT
w3 AATEIEY. SEOREANREL, BEHRE 2
o7 79 7dk—r®D [ANBDHDES (Mirror for Man)
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tABLAT, EABEOBGOAME, Ltwbhdd
Db E 7.

Any people’s social heritage is to them what “The
American Way,” in its best sense, is to us. It is the Pilgrim
Fathers and Thanksgiving Day, the Boston Tea Party
and the Fourth of July; George Washington and a cherry
tree, Abraham Lincoln and a log cabin. It is Santa Claus
and a manger, Easter lilies and Easter rabbits, the
flag, Coney Island, camp meetings, Sunday dinner,
fried chicken, ice cream, and apple pie. It is Yankee
Doodle, Tipperary, and My Old Kentucky Home.
(Ina Corinne Brown: Understanding Other Cultures, p. 14)

(FeoREHHFICE 2 TH, £ 0 H2MWAERKE,
WwbhbBETAY Ay« YV —kELRVERICEN
TKEH bbb TAVHACET S LEEODLD
FRET 5. b {HEEL RS, wbl{FR i
EESP L MritEH, Wbl ¥a ¥ -7
BORIC, TT I n- ) rayEiRPR AEHRC
NTHd. ¥, $vEZu— b c2BEWEDENE
OBEY D, HIFROBEELYYF, TAY HEB
I—=A4TA4 7 v FOERE. wEtaotRad, A
AEDAMWSDE N, =9 FIDZTF4, TARZY
— LT v TN L R LS. ZLTYrF—

s F=Far, 743704, 2 5—0WHE, &
CoHhbHE T oL 5. )

Sunday dinner, ice cream, fried chicken & E A b
AT, BT » TR ARBT AY HOEHO—2ICHE LA
LBEHN TSI RICTHEES . TST AV A
EREFTES— LT 2 I AAREBLTVEZ— b 0AD
THB5. (7 LRDF~7cFBITHL, apple pie A1 F
Y2 TH EDLOTHMADT, BENMCRET AV LR
Wik biiihn. ETR2AIHARELTRS, &
5 J:aﬂ‘f)flﬁf\ﬁl?ﬁ:z‘@é EENSHLTHS.)

LLBTRDOGINLEBHYICARDEDL S AT
b o TW LI TEEDLEBICERHLT, AUV T 4+A=T
MOBLEEVROIM L -2 2D5ETHS.

The holiday secason’s first gift suggestion for the

patriot who has everything was marketed by a Cali-
fornia firm: the all-American candle that when burned
gives of the scent of (Right on, Mom!) apple pie. (Time:
Nov. 16, 1970, p. 10)

bXLRET 2T AT LiLT 5. XL ey FRns
T ¥ ¥, patriot, all-American, £#.1C Mom &\n»n 5 D
i TcH 5. (Righton, Mom! w5 DiE, TDH D
ARNYHEE FHLDH, EWSHELTHS.) ELTCH

22

i, TP AECT LAND, TAY HUFEOHIE
D—MEELDFHEREL T30 THS. BASTn,

F A U H AL apple pie EvwS5 C LIFEEE, EHEE
DHB7ehIC Lt EcdlET 501k, —2ICRXT A S
tWnwisH, AwliZEzoX{ETHY, wE—2FEEA
DTHB. EbICwnhiiE, TAIH, Ty Fass
4, LW =EHEOL 5 il bait, fibic e
> TEDDTHLVEHADDEROTHS. WFHLIHL
T ERRYMFT—-FELIh LW LT, FFocLthLzs
HEETHEZ W & v 5 /E [EFEORE L) OXERPE
oz 5 THD 5. &L TG KEEs
fEsfeiinczbhi bz H5TLE D 3.

HELLKRLT, TOZLEEHHLCETE, ROF|
HERESCHEEEN LS. ecHifrEhicflorT =
S OERECHETIRHEO—MTH 5.

A tough, 5-ft. 10-in. 195-pounder, Bucher strikes one
of his closest friends, Navy Lieut. Commander Alan
Hemphill, as a “very patriotic person. Today it doesn’t
seem fashionable to believe in God, country, Mother and
apple pie, but Pete does, and he isn’t embarrassed to tell
peoplz about it.” (Time: Feb. 2, 1968, p. 12)

(DB LAEADIATHEPEDT 77 - ~v7E
rrhEEoL5 74— 104 »5, HAER195F »
FOFy h—EBERFEEHRETHS. EHTIE, #.
M, f, T TR EREGTSC LR, Hsh
DEAAZZICLEDLTEN, boBRrEth A LO
LT, EHicrdrehdihn] 2~y TerdD
FTHsd.)

WEDT A Y AT, f~oERErsrbEiicl,
HEEEHE, BE~ORELHECRUREC LW
WL, Ty 7 AR DX S5 ICEALLDLIBENARLDODE
xFpicFaciid, DEHhHyaDInT ETEEL
hok, EVIDTHS. ULLMW~DORENZED T
CL, 7A Y%L BEAAE LABROHAZERY
FEXicl, LenThEZ LB ~OMA%ZIESL T LD
}5A%, sophisticated A Z &%, LWwSbIITHS. T
THT » A48, BEMAETOENL6, LS
T A Y A DFEOBOUFEE (KT 2 RBI R b 02 EK
LTwaZzeAEBEHhIcEss5. LadERE —HIC
FWnTH patriot ZEFDC LEHRTEOIC, TAIVH
(rfb) ~Digh tFHE (LKL, LHTRERE DD
BB DENT EFRLTWS. COARHEN. T
TR LnS D, BILThThA A CEMADT
H5.

T A ) A{toFfiho—2 & L THEBSFE- —Mom-
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ism——t w5 ——icfiL T, P.G. Wylie @ Genera-
tion of Vipers (1942) ICF % 'L Wit {233 v, &L
DFK] VS5 A T2DC LE®RE|w & vitriolic A HH
bbb, TOHRTLIINMEBEA, b, BEHET» T
ADDHEFEYIX, TOHARHEHLAICLT LS.

“Everybody ought to do his own thing. I don’t want
to do anybody else’s, and I don™t want anybody to do
mine. I feel myself a citizen of the universe, and I've
never [elt particularly American. I don’t miss Mom’s
apple pie because Mom never baked any.” (7ime:
Nov. 30, 1970, p. 16)

(ZRCTHhHODHEETTS_EXLEES. ADdHLt*®
EHIDDWLEL, EhbhiCHSDEEZTH»ELS & D
Bbh\wn fRFdEfR:B2%4ELTEY, &I
TAVHIATHLCEZMATREL T b BE
DO 2T NAT » 74 2RV ERSIBEnic
o b, F—, FAOBEHRAT » 740k
EDL oT N ofchi.)

T AV HIATHLCLEZHIABHRLEEZADD
&, Mom’s apple pie &\ 5 DHEH TR LT A
ITCTHH. 2% b, ThiEpil® God, country, Mother
and apple pie &\ 5 B2, MICEFHHAEALE LT
D% bF, HBSHD social cliche X LCEBLTWS
CERFEHRLTWS., LT BEHLT v 7 L35,
HAREDF 7 7 v DI, &5 FAICECEERTHN L
NTHhLZeEELRLTNS. i, 2L, HIHMED
TLECMIC, 30hH3A! LBEZ0FEHL L2,
TAVATRARDOUN 1) KBHDDHRE, Ty7r
HNA NS T LD WA, FELENS XS
ALDLEELDITUOhhWOIRK L, apple pie (&
S LFELEEERMERSEIZILLWwE A, HEKD
HEXE2wiZ5THS.

& T AT apple pie @Ofe~H7A, KFDEE apple
pie &2 la mode 2\ 5 DBE—DoDEHTHE. TFE
—FEWnHETARF ) —nLt—FlhICRSD T L EZEH
%+ %. apple pie @ _|-ic, ice crecam % 1 scoop @4 THr
REDIE, ArEPICZAELOTHE. LLHMES
wiXsab, 7F7vrDa—e—%HEadt L. L
TT 9 TN AHDOY =ik, hfEAO D LT ENHS
T, L tangy Ttart 23 DRI, I THE.
H#R7 & Northern Spies ffi7» Grimes Golden fifi, P§#f
7 &> Pippins 7> Gravensteins 23558 & o Aicit
H5. L EBUHDOEIIOLEXDHE Y L LA
HERADHKICZDbAhAnw—EEIELRES XN,
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SO AE 2ERDOT A Y A/ TT o DIFECHK
o TEkhb, HErALRHEL D LHEHIILNG D
A U H AD X {5 DH apple pie and cheese : 5§
HHbETHDE. KHOUFRLb o TTRHELLE, E
CHREIHZBEBL, T2V AAQHERES 0E2, &
Kh{fEbiclkBHS b L. k7, LTOFEEHELVS X
51, TDEEFR_I30HBPLIFTIABES L.

Apple pie can be eaten 4 la mode (with ice cream),

with a chunk or slice of cheese—or, perhaps best of all,
just plain, needing nothing to enhance its own delicious=-
ness. But to be worthy of the name, it must be home-
made—*like grandmother used to make”—full of good
sour green apples (not the kind for eating raw!), with
lots of sugar and cinnamon, and baked to juicy perfec-
tion between tender flaky crusts pinched together at the
edge to keep in all the bubbly goodness while baking.
(English Teachers, p. 20)

(T o9 TNRARTARZ ) —LL—CT Z2E—F
ELTHEREL XL, F—~XZ20ETE3 b LA,
Ty TANAAHOERLSEXZOEITHRS OERD
AlET 5. RRBMABLERXEW, BT v Fasg
S FICBEICATDLL DS eBICE, HRUTHS
CLALETHS. FHELLADIK twibiFk.
HERDY) »TeZbBHFSHY y I EBAUENICHE N,
Wi LRREEL -3 ) AR, 772X PO ESLDL
i, Lhbtohed, Vvraopilinks
CEFRIPEE LT3 e kuTdhs.)

& T AT apple pie and cheese 2 \» 5 A HHEHT
AVsTrhiEpdrigitdoTdsrit, LTFOHADNR
Wb LT 5.

There are some women addicted to the goofy selec-
tion like other women are addicted to tranquilizers.
Take a woman to a steak house and invariably she will
choose a Shish-Kabob. The men eat the porterhouse
or the strip sirloin or the T-bone, but the women go for
the rice pilaf. Apple pie and cheese will never do for
dessert. Never. It’s got to be a baked pear with raisins.
(Harry Golden: So What Else is New?, p. 29)

(FZrF 74 F—PEOLHER - SEETR, AL
ThboxEFELTFsCc ichFEL T3 RS X
F—FAvRICLEERZHENLTWL &, KE, SvhNT
FELT D By okbRaF—FDhhi5EL
CHEDR, TEIREZZHInwENVS., F¥— 37T
g FsifCF—XTH, RLTERICHE L. #L
TTH5. FTTFviHiBsfohidhd, 7¥—
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FThHVY, Ln5DXE.)

EDEISTC, AT LSOl FEHEBEOER
THkD skewer (€ X LT 2 REMFHHEE 2BEL, b
H, 3D THATHEMEEL, wTFhbdbsh
ZeAF— % DEMTHS. T/, pilaf L1k, ThFi
LW OB R ¢, =¥, =V Y, HZEIFIE
BB A - Twv 5. Baked pear with raisins & \» 5 @D %,
LeaLieF¥— b7, FLFT FY (o7 sauce D3
2Tw3s. ZHhit{ <% & apple pie and cheese & \»
SDRVHICHIEL Twd, ThXEdicT2 ) a0LD
Bnid s LEHoFEYIC, FEHEPSAEYLTw
SDOBHICH L2 DX 54 XFETHB.

Lk, apple pie it DT X% X A3l ITA-A
5, FwnTicapple 2> A E W 25 THAMN L
TETS.

—=2{%, An apple a day keeps the doctor away. & \»
SENAFYRDETHS. 181 HD Y »FXEEM
LT, EWwS T EEDR, TAIAITHILAfHibI3. b
2: 3 n PR Yo 1 2THAHS5.

They asked Big Hank if he was feeling all right and
he said he was feeling just fine and that an apple a day
kept the doctor away and so they asked him to stay and
Miss Darlington stayed with him. (Stanley Reynolds:
Better Dead than Red, pp. 215-216)

KEREZ A E e T L.

A rotten apple &W S Wb 5. A uscless and
corrupt person or thing & \» 5 EkETH 5. KO5|H
@, BT A ) #FAAHKGH Spiro Agnew I8 3 b ©.

His speeches assailing “‘arrogant, bizarre extremists,
clever young radicals, demagogues, hard-core dissi-
dents, malcontents and anarchists” and calling them
“vultures” and “rotten apples” have made him “Spiro,
My Hero” to millions. (Reader’s Digest: Nov. 1970,
p- 154)

P, BEGRELC=RNAEFELOZ EDBTODL
shCidnb, ZLDOTAIAANCHERATZT 2,
BEOEWTHB. P clever & v 5 D (E, smart ¥
wise L[EIER, T AV HEETRLELE, ML wn
LAV, BEXOBER=aTvRTHRLADOT, HERE
ZET S

¢XlL a sycophant; one who secks to gain the favor of
a superior OFEMOEHAERTH L. BRFEO TR
£Hics.

He had to polish apples with the owner, Amy How-
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ard, who, in spite of being over forty, still thought she
was God's gift to American males. (Peter Kanto: Glamour
Boy, p. 17)

(FTHEDEZI—« "7~ FRITICHOEZZLTVS
Ensoic, BicoTtHENCD LAWHFELELZAL
Thnik. 2ot~ Fbhdhbhdh20TSH
5.)

COXEFE, PNFEEOEIEREEICERE BT
vIE L -TWE, ClicHBkd 3.

I took my hand away from my nose and began to be
good. 1 smiled like a boy bringing her a red apple.
(William Saroyan: My Name is Aram, p. 106)

Huf Y vDOFHOEHILY Bk L iEhi D B
LOEHE A S, LiEOLIAR, co@EEHLHs
KTFREICLTnS, XL TR, BoF, BEED
KFFTHS 5.

APAENEELEbsTh DR, DALY »TE
DHEHrELNESTHE. ROHARREDZ L ERL
Tw3. 713 She 2wnwd @ ix, Miss Dove &\»5 /g
BOFHE, he 3L B AWM LOLEIETSH .

She remembered also the offerings of fruit that he’d
brought her each Friday——polished apples and tan-
gerines and heavy bunches of Malaga grapes——until
she'd discovered that he had stolen them from a grocer.
(Frances G. Patton: Good Morning, Miss Dove, pp. 122
123)

Vs A7 BT apple polishing & 1k, A®D I H9TH:
WEFTEI5ALD. ATy FTHOEES, &
WhHZETLBHSS5. cOHAFOMAAENERT ER
T, cHEFESLLFELESEDR, CAARbDDOTLLS
Ds.

(NHK R385 M)
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R X LR E

Relative Clause ®4r3i

BYIF BN E, WBUGRAY (restrictive) & JEMIERMY (non-
restrictive) @ 2  Hiffichb P b 5 0BIFTH 55, &
BRD L b\vno THHEEDO L bvnoTYh, RO 4
BcbI 3 HPBELTHLLELLND. TADLD

I. Restrictive (fFR#Y)

II. Descriptive (323ifY)

III. Appositive ([FE#HY)
IV. Continuative (iHigEH9)
D EDTFORLEDHITB L,

(1) Any book which is about linguistics is interest-

ing.

(2) I bought a book which was about linguistics.

(3) This book,which is about linguistics,is interesting.

(4) T bought a book today, which I will give to you

later.

(1) &, SFRECHEITIERIEATLLWVWIEKRTD
Z b, any [T book 713 Determiner -Cii7: <, book
which is about linguistics £{RIC 25 b DTH L. f>T
which LT o BY{ASIET L book oFEkZHELTwS.
7z 1 B Restrictive relative clause T#% 5.

THICE LT (2) OPYREE X book ZHHTS &2
5kbix, L3 abock OB, BikEF LTS LEX
LiIvd., F#ToiL®d Descriptive relative clause & |
T (1) »26EHF 5.

(3) IT\v»H W 5 Non-restrictive @ B{RfEiTH S 25,
(2) LML iRz bEEZL T 3. XL
T DEHER, (2) @ X5 abook X LIGAGEERY A BIR
ThirAaL, MAXWABERCHSE. 2hToh % Ap-
positive relative clause & k 5z 2 ic$ 3.

(4) oBEREFEIR, (3) OfALEETVI2, chid
I bought a baok 13t L, AR CTH 5D DD, BI
FFAEZHwsCLCX>T, HEEICER SR LFE
5. FhTci# Continuative relative clause & I 3.

BEREEIC Ll Lo 4 TRIEEZ RT3 &, £o3ghihE
DFERBFED IS CHHE NI ZTOEEHEEEL
TH3E, KDXs5hBAITEDLES LES.

ELEC BULLETIN

Nagajma, Fumio

B 30 HE

I. Restrictive relative clause
NP—Det Nom
Nom—N 8’

(1) @ any book which is about linguistics @ By % BHE:

BTRd &,

//ﬁi\
T /Nnm\
N ,

(Nom = Nominal)

PR

X

Det N v Prep P

P

any book Wh-bock Fres be about linguistics

Det—any (& Nom & D[REGFHTH b, Nom icHE
Ehd S ohricHbhd NP (&, #FHHiC relativize
X5 OT Wh-book & 70 5. 4ef7o N—book & book 7
54 % B & relativization ZAAAETH D, FRHHER
WIZRZEE %R 5 ) 2 &b Wh-book—which L 7% %. fhodf)
XEHF 5H0c, I UTofMgsRcel.

I1. Descriptive relative clause NP—NP &
(2) @ a book which was about linguisties D FE751T,

NP 5
/\ g /’\
Det N NP Aux VP
Det N v Prep P
a book the book Past be about linguistics
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Z Z Tk a bock € >\~ the bock was about linguistics
EnIREREE IR THEDT, HOHZALICEHT B
the book @5g AL ATHFMIEAY (anaphoric) the TH 5.
= @ the book 7% relativize X LT which L KA 5D, &
F7D @ book & book %I I 56T, HiEFEDOLEWE
M@ b, (b &iC T @ relativization (Z3EF
T AW, NP=NP 8 7 2 8 ik, BYRFEEZ GO
LOTERAL, LFIOHFIC W CEETFEOES T
ZEKYHRLRTARS. )

Ric III Tdh 5755, iz II ¢ [F L £ descriptive 7
HHEx b ooT, EERERE—THL. cEcoTh
relativization D3 L, % LiC relative clause # NP D37
& OMELT, SOBEEXRTIMNBECHDE LNV Z
EHAfTnbhTnd., Tabb,

I11. Appositive relative clause

NP—NP S5’
THHMERIC X > T, £
S—NP—Relative Clause—Aux—VP
LS ERAHIC o2 ®#% (3) This book, which is
about linguistics, is interesting. -CH 4. < @ [M{FZFEHE
Dhifeicit, BB Lav=25Y, BE LEd» 5Kk
#H5. xOATII Xl 3 111 OXAERE
% o —fanyAa Al TELEE
S X—NP—Relative clause—y
EmD-
IV. Continuative relative clause
558,435,
ZNES S L nws 2290 EBH-T, S @1 #s
S Dl EARLELA—DL %, S, XDy
relativize 2 i€, FEEHEER
S—8,—Relative clause

tholeboTHd. 3AaDL(4) &

S, : I bought a book today.

S, : I will give the book to you later.
D2 bED, S: @O the book PR BFICELDL
hTEEFACER 2R TS, KROFEXEFRICZFES S,
LWEIST T HBESTHE—

(5) The decision was postponed, which was exactly

what he wanted.
BYRRIFED T & b H D5 —

(6) We went to Rome, where we stopped a week.

(7) We were about to start, when it began to rain.
Z it where = and there, when = and then & fif X
s

Ll F+ SRR 2 X Ledd, ERicichb
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4 HEODWEIC, - )R LB ASEH
Roind. et ald,
(8) The Greeks who were philosophical liked to talk.
It Restrictive I & 1LiE, ¥ I T AD 5 LOEFEMNAEA
ArwSiEnkicAh b, Descriptive [C 2 hiE, ¥V TA
REFET, HOREEIT T ERETALE, S ERICh
3. BEBEBOEWA & Appositive IT LT
(9) The Greeks, who were philosophical, liked to
talk,
ELTH, EEMAERCEDIEA W, (8) ® NP i1
relative clause reduction transformation € & - T *the
Greeks philosophical L7 0, LA adjective inversion
transformation |C X = T the philosophical Greeks » 7t % %3,
z D5 d I @ Restrictive 7n BYRFEIE S bRk Lk 2,
II @ Descriptive 7 BIRFEIA GIRE L2 IC X > T
BoMRAnlgich s, ThrhoFEmiEEL,
k G NP

Det Nom i NP
|

Adj N Det Adj N
|

I

the philosophical Greeks the philosophical Greeks
LTEHlEHN 5.

(8) @ sroBIRTEIA Restrictive 7> Descriptive 2> &
w5 T ik, Det @ the DEEER B S L wH T &IC X
5. JETEE] the X, ZTOMAEC XY KD 3HBCHLT L
HoH—

a. Anaphoric (FAISHY)

b. Circumstantial ({{71Y)

c. Restrictive (IRERY)

a. OMEICAYAHEE L i1, BIlog@WE s 05 L 2Hwbh
2z &, 1 had a a violin. The violin was valuable. &
W5 L EDthe ICR LN 5. b. OfFiRME X, SR ER
B @t nwd, (e - TiETbDBRks T
Lzt EHVONG thh DT ETHD. ZOAEIICHE
the sun, the moon %> generic ® ]k (The dog is a faithful
animal) 4 &5, o DOIlIRN E WS DB, SfbEHI
LTw5 Restrictive 7 M (ReEIETE S L CHEX DBED
the ¢, %O the FEETFOIH»bTHE, HERE F&HT
iR EE L, [AFodE» bRz T 28%
ICho-TWa. (B) @ the Greeks O EFEFILIENME B

ELEC BULLETIN




Gl E B 2 NEDT, BnEnHLELLEOTHS. b
51 26%EBI1Y5 &,

(10) The argument which Palmerston presented dis-
concerted the protesters.

& the argument & _|-@ the Greeks L [GlERIC, the 5> Restric-
tive € % Circumstantial € 4 fif = h., §f - CBIIRGFEEH
L IIicd 5.

KESCHRIC  5E5E0 NP i, HE0 b0 LTy
S bLiflRE 5 FTwa.

(11) The man who fixed the radio left this note.
C OPBEFRFME L Restrictive X 5. HHVEEE LTD
the+N i,

(12) He joined the party which was in power ({iz{%

B Sateinb - 72 ).
Tt Restrictive TH 5 53,

(13) He joined the party who were walking before

him (#RAT% BT i—fTIcinb = %&).
“Ci% Descriptive T35 5.

Det 75 all the T 5858, H & OPBAF X Restric-
tive TH 5—

(14) All the soldiers that were brave pushed on.
Zhix NBiaftd3<T] v 5 R &/ WK
T, @ETIERBHTH -7 & w5 Descriptive 7BH{# T
i ZfInmn HEOTERLEDE S LT,

(15) The soldiers, who were all of them brave,
pushed on.

@ X 5 ic Appositive 7 BIFRFIIC LA BHLE A& & & .

(16) All the students in the class consider John a
genius,

Z @ in the class (3BT IS that are in the class DFEEFITH
b, T (14) LFEBIOILTS 5.

Restrictive ZBS{RFEI* T4 3 % Det icix, HlERHE
@ (all) the @ T3~ T that, those |(+N)+which, who| 73
H5. Ehhb (HICAbd ay BTFEALDERE
b3 Det THEhb, HLic 5BIRFHIE, K Lo
AW IC Restrictive iIC % 3. FEEH aln) & amy &L [F L
L3CHARELRDOEFZITCLEB LA, T L &k
Restrictive 7 BIRFEI 2 0E2 5.

(17) I did not meet any one 1 knew personally.

(18) A house (that stands) on a corner is likely to be
robbed.

(19) An author who speaks about his own books is
almost as bad as @ mother who talks about her own
children.

_kiciEER the % FRREO L HIC k- T3 MifHEch

ELEC BULLETIN

e, gl ain) bEREC X-T3HE LT L
nd ThAbb,

a. Unspecified (Z @& a = any)

b. Indefinitely specified (a2 = a certain)

c. Classificatory (2 = a specimen of)

(18) (19) CHFHCHbR T 3 FEEFR Unspecified
@ a(n) THhH, (18) @ acorner O F LT Indefinitely
specified @ a TH 5. TD aln) OB & iciE Restrictive
Ttk {, Descriptive ZBY{f i A< 25—

(20) They pointed to @ dog who was looking at

him hopefully.

(21) Ifyou want a holiday that’s out of the ordinary,

I certainly recommend Australia.

(22) He lives in a skyscraper that is thirty stories

high.

(23) She solved in five minutes a problem that |

had struggled with for two hours.

ZhbDFIbbEEb 3 X 5T a+N+Descrip-
tive relative clause (%, ®Fl# 2 (XRTEFEO BMEETH
LD TH 5. Indefinitely specified @ NP EFE
k3 FERAKLET S DT, A4 map is on the
wall. bW 5B wni/kizid o3 There is a map on
the wall. » \» 5 OREHTH 5. i LT Unspeci-
fied a(n) N Restrictive relative clause (s LT
HAwnbiLd z &i£n. (18) (19) RExofTdH 5.

NP xEFECHAYEAIC & 5 (%4 1c, Copula @& & i
¢ % Predicative ¢ L Tfwesh s, 3 4HE This isa
book. DEFEHTH LH, TR CDFFED S D this
VS b DD—HARTHS, abook L LTHEIEND L
WwWHrcetTHd. xrTroOAEHEFEL Clasificatory
DatBebdTHs. coo NP REBRFEL 2L
¥, ®#it Descriptive 2 BA Xh 5. 2L i,

(24) This is a doectrine I don’t believe in.

(25) She was a girl who couldn’t think about any-

thing else but hersell.
ch o OBYRFER R ETHOBENEZEEICL T3
DTH-> T HEELTwSEDOTHZAZ WS b Descriptive T
H5. % L Predicative ® NP i the # L 2 b, T
BEXELE—DbDE2ED L TwED T Restrictive T
»3.

(26) This is the house that Jack built.

(27) You are the very boy that I have been looking

for. (very (% Intensifier)

(28) This is the book which I referred to.

(29) No doubt you are the gentleman whom he

27



was expecting.

BlERwTFhy NPoDetN S TH -7 25, Bk
BWTEFADZ VD OPMERFEEEELA T & 5D 5.

(30) Men who drive recklessly are enemies of society.

(81) Plays which are controversial rarely appear on

Broadway.
b DXEFHEIE Unspecified o EAFT, A bE
(18) (19) D FEFED X 51 Unspecified o a #2352 C
ATH A 5. #uE T Unspecified oL FHOEH S
Det—g A% Ew5T &TH 3, HEUCE MK
icEk, HEic ZBHRFENIA Resirictive THEHC &
ICZEH Y k.

Unspecified @ NP 7% Restrictive 7#p[W{F 04 4%
5 @ k Kxtic, 3¢ic Definitely specified @ B4 &I,
Restrictive DOBYRFNEI% & 5 € LT &3, Appositive
RLORMHADDIE, BRELRKROCL LTHD.

(32) John, who knows the way, has offered to guide

us.

(33) The Nile, which is a beautiful river, flows

into the Mediterranean Sea.
(FNBIE 2L the REAEFAD—IH L& L, Det TRE
wWeEHS.)

L LAadLEE&ETY the young Wordsworth @ X
SIcHlfR%E 5105 € £ 23H 5. Ziukk Wordsworth o2
Ex L oD ba2bDERT, ZOH KRN
ICBRE L7c % O, the Wordsworth who was young @ X 5
7z Det Nom hbiRELE ¢ EZ OIS THDbBTL
@O the #BYHFE L Restrictive 25 TH5. i
I L <,

(34) Beautiful Evelyn Hope is dead.

DIEZEFE Descriptive ZBIRFEIR bIREL DD &
i E N X 5. BTFEADES old Jolyon, young Jolyon
DX S EFEmE 2T TXAlF 545 Zhd Descriptive
<TH L. EOf dear, cruel, good, venerable, proud, black,
devilish 7 ¥ OIEE D, HE#A LCTHEAELEFICD L 25
v 3" % Descriptive ZBH{REEIZ bHALdbDERZ~=
xTH5H.

NP 23 Genitive+N TH 3851, EHEFEFELCX
5 Ic Definitely specified “C#® 2 %> &5, Restrictive D BHHR
iz & S5 vdi Descriptive 3Dz e h 55, : i
{E his father who is genile, sick, and old—his gentle, sick, old

Jather [ZWIHETSH 3.

BTt E T Lk, Restrictive DBJRFEIAIHN
HiLs & &, Wilik b EEFHE 2 & T HH the T
oked, AEAHDE T AIC the B3Blbh 3T 5 C

28

ETH 5.

(35) The book of John’s that I borrowed is on the

shelf.

(36) The little food there was in the house was stale.

(37) Halfl the few rooms available faced due north.
Zikk a book of John’s, a little food, a few rooms @ @
s the ICZEZ bvie b @.

(38) The several houses along the road were all

closed.

(39) I am thinking of the many happy meetings

we have had in the past.

(40) He is the one who pleased John.
choBMFRFEIc k- cHiflch A h@dRERA >
NP TH 3% b D#, the T & o/l TH 5.

LI EBS{#FIET % Restrictive, Descriptive, Appositive,
Continuative It hIFTEZE L TEA. O 4FEELHEE
el &3 ¢ R—D, R—A, R—C, D—A, D—C,
A—C Lt WnwHHHHTES. FIART 5 e,

R. I know the boy who hit Tom.

{D. He carried the child who was sleeping quietly.

He had four sons that became lawyers.

There were very few passengers that escaped

R
A. He had four sons, who became lawyers.
R
without serious injury.

C.

{ There were very few passengers, who escaped
without serious injury.

D. I know a place where we can have a quiet talk.

{A. It was highly respectable street, where all the
houses were exactly alike.

D. He placed a bone in front of the terrier who

{ was wagging his tail.

C. He placed a bone in front of the terrier, who.
speedily licked it dry.

A. She spoke to the boys, who looked very intel-

{ ligent.

C. She spoke to the boys, who disappeared in

another direction.

CGREBASHIF - ELEC 1Y)
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NT A ICETSEEEELTH)

FEE 1970 8 Anb 12 AL TAY 4 @ East-
West Center ICHIFEL 7. EAHMXT A Y HADSEE
TTHDOHHEE - PIFETH - 7. BEETEIOBRE TEAAMIC
REARRAEOPTTADNEIRETHY, ZDALDIC
He4rAtwsHERTSTHE EETRiktn. ~7
ACETFADO XS CHENEEL2 A DB DY ¥k
bilingual £ Ax$ £, #EART A ) » AOFETH
DBPREB > cZEEH TR AP 2k LicdisTUTF
Tl <2 HERIMAMA LT 24E8T, FET A Y HWE
FKOBALERPFRLEZVE WS Z 2P0 LTEL
ZbhdAh b, HIFER 7 4 K% D 5 Danny
Steinberg FIEOFFH-LEREOMIBEICHIE L, »~ 7158
Dz FACHHER, THEEFOAEDIEHICEHEND
BREAHOMEL w5HME T nik. 8 HEH%KSE
FIOBEUS LY L z oo ic# L, 9AD
FiHEMD 7 v v a BB I0A» G 12 A M8 D I 1T
T2 ADHAAHH DA » 7 5 —< ¥ P ZHEFCH~ D
FTIE*# T >7%. 1 Alx Mrs. Dona Butler : i\, o~
7 4 K¥CTHARRODIET MA. 2llo%k, HAED X
X TELZHIEDQIHAT, b 51 Ak Miss Millan Gan-
naway &\ o T, KEREFEROELETHE- . F<k
o, RESTE, LEMREE RDLTIEOENE, A
G il usage level, BF#EE (205 D BHniED
ke T icHoin T 2% (CHERSEBEOEBE LD
IS5 LT 5BHEAEZBEATRE), AETHS. ThbDE
EWFEBEHICRTD k.

BRETHIOBIEDR T & A& 2T & L <k S a5th
LEOHHTEH: b Tw 3 ‘communicative com-
petence’ DA 3H 5. Dell Hymes, John J. Gumperz,
Susan M. Ervin-Tripp, William Labov 7 Y23%Z @by
W¥EEDLS5TH . —ROBIENTFARIELAED
BEERELTOER 2% ‘langue’ o b %R E L
THEH, BBEOEBERSGES ZONTRAEN. L
LEBOLKEEZHLAICT 2 DL ZHERZOHNTH
R XshEEbIL bt T 20— 2P LA
Uhidhbhn, ZONERELOTEHMESETHY,

ELEC BULLETIN

KuniHirRO, TETSUYA

CIF N T

RENDRET LEBWE, ERFCHEKEE-STTYLH
5.

NTADEEWRE
2T 4D NFRIEKED L w1950 0 TR B &
H 4 AFH 36.99
a—AHF AH 23.0
7 4 NFll 17.2
7 4 ) ¥ v AR 12.2
B\ 6.5
Z o 4.2

LES>TVBEY, TDOKMRPREFLEERA LTI OT,
ANEHN & BHEOSBN L E—B L. LhLwnidnsn
HtfxE2GbE5 L, RBEORICHABADITAKEEL
BaA2%%5. REOHAFERRRZCA, ~745EE
NTARFTHIDNTVWEXETTHS. ThiRE
CEDLTERZEITEALIE, EABEHEALTRS
Hawaiian Air Lines ® ¥ = » MO TR EERNT v~
RBAABFLEFTAIRTRSE. bo &b 7 AEER
HEE: LTkEoRCffATh, BEOETR XA
bIs. ZOEIX250 WL 350 2 Ebi 5. ‘Mahalo’
(=Thank you) (X HERNDOHET F v v 2AOKICH 1,
MEoORANCA LN, FATER OIS i) KBTS
Bl #HopicRbhs, A—r—w—4 v bOHIOKE
‘Mahalo nui loa’ (=Thank you very much) L3HwnTH
3. HIZSLEYOZRDIZLEAERAAYARET TDEL
HHHEA R EFf>Tnd. ~7AKFEO~T7 A FREDOIE
J& Samuel Elbert ##FiZ ~7 4 A& DD Y it~ 7
A BOFERD RN ICAT 4 HIZEEIE H L T\~ CHlbRYE
CENDY NTVAFEEOLDEF, ~V DI LT

1) Cornell K2%#3F® Eleanor Jorden Zs2ik, 7 4V #4
Fo T AL THS LREOELEPT S LE- k.

2) A%EL No. 32 (Winter, 1971) @ BE¥dy [ HRELST S
DIESHICIHFL T 221

3) John E. Reinccke (edited by Stanley M. Tsuzaki),
Language and Dialect in Hawaii, University ol Hawaii
Press, 1969, p. 36.
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SO ORERSM b TWS Nithau (= v A
%, [nizihau]) LN CHRIELAZVWESbRA Tw 5.
KNEVA U Kaua'i Jiciio7c e &, MAD»DO~T74
ANC AT A BEETD, LHwTHEDR, PRVEET
Hoi.

DULEGEIC T 222, T T7 4GOS HE
& i Icfitiv i % A \v. Roman Jakobson (& % D
WizifZE o # Child Language, Aphasia and Phonological
Universals (Mouton, 1968, F A wEEnE it 1942) ic 3
WTHIRIEEE S 3 HFREFEETECC—EL
TEY, KFFEREFRTHLE > T HFRSCEL
eXS5KTEEDMTH S ik~<, HRxEF /p/~t/
DI B, ZOH%T k] #FEXLELTWE. ZLT
Ipls il Zrvoic k] OB2BHERHFELEVEE >
Twnd (p. 53). LT AHBEANTAFER K EH30IKC
it % jd & mnin 5NN AERKERLTWS. Y
A FEICIT B L OEAGE LA D B 5 D5, ‘tea’ i k¥
&4 b, ‘telephone’ [ ‘kelepona’ & 7 5.

ABEICE> TATVA BT IEBEADIALE, 5%
THICFHFLWIFZEASED b 2 238555 525, KA
OB EFCIC makeshift language : LCHw bk
pidgin English, creole English, Hawaiian dialect, Amer-
ican English @ 4 Hi#XBlLTELDT EHTE X 5.
Pidgin English ICiz —EDERFEDH L, ThEED
KB o Ax B ata=r— s vrosEHiciHLR
THw7IEH IC broken #Z#3ET3H 5. Creole English
TEEEE LTHwbR S0 A D broken A IEFEFIET.
‘I no can go’ (=I can’t go) &7 ‘He wen(t) walk
toward the car, he seen blood all over the car’ (=He
walked toward the car, and he saw blood all over the
car) 7 ¥73% O F-TPH 5. (WiE) Hawaiian dialect |3 rik
FNCIEESHED T A Y HFRELEE LA WD, FEF - A~ F
F—av . fEREEEREoTh b DEEHEL, Y
ALEDOAADH SRS RN BDTHS. ~7 A
B HERBER FORBE»ZITCH3HEED L LEL LR
L. MRSLROUNFIC 'ya® 2 X 1T 32, HAEFED
EEzghaE (M- & - @ (UAE - [EE))) ORERE L
bid. LaLWEDODHERFTFLTRwA W, [f] ®
Ao [t] [d] [g] A &R OFEL T [trai]l & [tfai]
iz, lgrédsueit] (X [gijdedpueit] IKELfllc 22 C L33
3. [w] B—MOT A Y AFEFHELD bHFD T, BT
HH ([uw] D XS bhv) THSEMAMBS. ‘Cat
the head off” @ {{h i ‘cut the neck off’ 5> % H
AKX ORE L 2N 2.9 o American English
EARLPEBOHE LR bOTEE LTELHFBDOA
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I X->Cif&Eh, ) prestige DFWHDLIND. T
hWoDHHMORFFREHRIT i T tichd. ~V 4
TE B % 7% - 7z Columbia A2 William Labov
BRCXdE:, "VADODANZFE LT bR L %X, HF
BESWSHBEONRER2FET AT 2220 EbH 3
e, LELSRLEELAWTLS LHlwTnd
L EHENRENS,
CCTTAYHRFEEA X)) ZLEFOMECHL T,
MEFEAEREB Ly - FE2RBLTHT 5.KG
MB FGo7r e FM X8 LTw2 5 bic, 5§
FHRENECTH AT LOARVIEGELRE T AOLHEET
FU =LK Dl HoHRiCT A Y AEFETEH AL,
‘dollar’ (% [d5le] L3 FT 3. A F Y 2XEFFcLThRE
koM U2Fbd &, ‘nasal twang’ FIERFICHR. £
T CHEF X R R s T Tl L K E B IS » THWT
HFc k€ B, ZhiX ‘suburban Sydney’ DEFFETH ST
LA L. HFEA T T TRAILT W Australia
% New Zealand ®355E|t London Cockney (cIERiiC
EwiEigEo b o THo7%k B, T @ suburban Sydney
dialect (£ 3L & [ZBH L2 ICFAE D, [e1] lar] 5 Cockney
DX S5IC let]lal] €A S Z &% Awvw., Nasal twang #3%
DFELWRETHIC LRELES I KMLTNT,
ZORFHRECHTL YD O BARZH -+ TIE
(DA v 2 E2—FBELTHE). Chid Sydney D
LHBEROREFECH D b Ln. EFFLIFNCELE
Australia, New Zealand & A\ER X T FHELX 27
DTHD. TO2FAIHADKEFET LR O THTELE L 11}
FERCHYTIIDLELRE. BERTA Y HOR
BREBRCDESHIETAIANT FY vH—ZHnTle
DHEICHD. HEEBROEZIZ, Ebo27cHFETH D
WICHRBEEODH 22X CXX5RBB BT L, KE
& fclassy’ AU TH B Bic, HETSEML E
IS, 2 S5O THok. HLRFPEHEOKFEXBL
T, BEicEAX ) AURGEERE T, HOHM-2Tw IR
o HAAIE coarse American English #3534, ¢ 5.
I EDDAF Y ZAADT A Y HFRICH T 3 HER
HE5hibhd, oL EOHREOHEITL » HiLv o~
7 A BHED# TH 7 b Americanized ERTW/icDTH
IH, HAERTEALMIEZTEE b o0 b A nwHFEE LT
BAX) ABELEAOTH 5. BROEFEHFRCT
RHEEBVAFY REFEELT AV HEFEL ELLOREH
FEEZANELENSCEHMHELE AR DN, Eosbok

4) Mary Kawena Pukui and Samuel H. Elbert, Place
Names of Hawaii, 53 pp., University of Hawaii Press,
1966.

5) John Reinecke, /d., p. 170, footnote 16.

ELEC BULLETIN




Forllizht 50020 LhAETHELES.
S AKRACLTHLWT A Y #WEED postvocalic
U REAEILERAL BF LU KW S 9 [d]
CHhHREEMESC L BANVESLI EWVWLIOTHS. —F
AF Y ZRYEED 0 [ou] X [ou] TIXWAESS.

BEET®

»7 4 X multilingual ZitHicHodstcE2hbns
WwaBLEERELCS. Ripbbf LT ACEAEZA
L EEDEL I EA LA LES, AEXEoHH XL
HLDLEZLNIBESTE LD, prestige DOEW2EFE
TH LI TL208F5ETHDd LS T LHEHS. AL L
SEADBEEBTE LTS ZICARETHE LRGBS
tit, TOANDOHEERETHTHEVWEHELEZ IR D
#tle Ak B,

HEOWIERT EMESERED D, TONEHENEIC
fTo THAi. FIHERMDO & H Samuel King {Z~F 19
THYVABLBAKATAGFOXERLLZTEFE LT
7c. o King k¥R 7 v ecBEORERTA ok
7 ERREHE A S L EPHARE TH o7, H & TKing
RS, S ERZASAFEBICHEHRL TWe D LW
7c.

HLHEE R 2 A ATHO LTI CEED =4 v F
#fTholc. B BHREVPF-TL DXL S0, f#
LHEFAEMRES AR DETHCBEELTRS5 w5 HHE
BACnE. RAEDrARILBIEES X5 A ARKES
LT Ek. TO5SBAAVERESICHSZDSAIICD
O FFAEAMPE VI WS C ERELEDR. chit
B2 w5 Xbd, TAVHADBELAEE X LT
ETHDHS5.

H5&%E, BED L (interisland tour) (i,
Kaua'i, Maui, Hawai’i O & B #iihkz. &5 TRERF
HoV) APy CRTHSDTH 53, EOHETFEHRNA
F#3fkh, ‘driver-guide’ (IFEN CTW 5. TOHA4F
RRZILIMEhTw, 1 A5 6FEoSFRORM
R SED T 525, EONEBFIEEICEELTWS
Z LicLT 5. BARIZ{ED speech FIE{RFT 2 D ickt
LT, ®&b 729 H#3Z{EE speech WD I{ETH S
EbELND.

Susan M. Ervin-Tripp (& H KEEGFHE ICD\W»CHE
2fThv, SHEPIUIAZILEINIAFTLEDL-T
P eEALTwE.D [HER, SOz L3t
CHIEY - EELWARRE0BFICH Iz bh30T
Fhwnhlnsz ThHs. EETHTEMUTLELTW
e HacZetEAt. BZERFFC iz cdiicE L & ik
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iz AARBEICEDoTLES s BEBASCELE
CELHY, EEHSGLBE L LEDE. A7 5
—=¥ +b@® Butler ALY LT - L ¥WIELET &
HeT&icnTh 2y, gEPEEHECFHEORECiT>
PR, O NGPERICHARECEI bR, TX 5 b 31t
FiICADE LA LRICHEARMNAREAY L, §ExLiinr
TWHk. ThETo2 Ao EAFTHARR YT Z ) L&D
27T, FHRIKVICS 27cie. BAFECRHASMET
BRI AENT VI E VS T LRI ELNAED
THD.

IEEENTH

EFEREEBIC D B L 72 H kD FTEN T 6 B Y 7
Kt X 5. TAICEKEEZRLTTHWH A W] w3 H
FICDHEREFRD IS5 LAt b, Butler EARZD L
TR TFHEFEHEFCLThEDTHokb, TAIHT
RocokshoctizSHF, ‘Mind your manners’ X s
‘Be a good boy (girl)’ k5 IcE5 ¢ F 5. chizA=k
METR TRE R 2 EEREADZE L, 2% DA
lcEpi, TA)AXECRBEAOAKTCELI LTS
TE#RLTHED, R. Benedict % 7= TH: @ 30 k)
& MRtk oitic s T ¥ ->T3. FHIR
CLTTA)ATH MNRLEZ2-054%) Ew58n
Db LlAEnEF S5 HOZT A ELLAdhEAD
BEBNAEVLEWSTFTEIRIE, ~T7A4AKEDF 1R
THLoKBETIcLBCER =T hFEER
TH o, —WoBLEcEsXdEEfiihGoTw L
5 T5EMPBE LN {7 xr—< +@® Millan i
EOHHEFNTAHEZLLS, £5 LAV & ‘unstable’
CELIDTREVE, twiEiThok, COEHE
EEREOEbEERTREVDEEb 32, e
SO, TA Y e TcEfEAE:FEAREUSTE
HENH DA L L BRICHSRTEL, TommmEs
LTz ® X % 7 skinship, words of endearment, phatic
communication BFEFEL TVIOTRHAVILERS D
DTH5. TA)HOFAEECH L CHERTRES &
LhIc (R#D) RiELWHE NI, chrztog
EAV7ADHFRACLR R 5.5 BUAXELVEOH

6) BADZ LEATAFERZHAVT ‘hacle’ EpiFER ‘Haole’
AL <foreignery OFEHRT H Y, ToFEHTIERB
Aifio ThAl t#iz—icL T3,

7) Susan M. Ervin-Tripp, ‘An Analysis of the Interaction
of Language, Topic and Listener,” Fishman (ed.),
Readings in the Seciology of Language, Mouton, 1968.

8) HFEFHE (7 4 DHRA—RBEE AR & O HZE)
(Z=HEHE) 1969, 1302~ LIF.
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HAE (A ALTHIHANEG, TAFFTond, o
SHFEALE E) BXUBAROHSHNIOS (FHiklyn
BAL, ERRCEAFARBASALY) X2hTdh 3.
CCicHbRB3 XS ICHEAACRE LICELERL VS
yOHEB5E. ZHICHLTTAIAACIRZDYL 55T
R ELBTHMECHLLELES. EHICELSLT
A2V HAKK, %7k ® hometown [F ¥ ThLfiflvnict T
B, GEALTVWDB LA, HIBHHFH hometown TH
SEER, THEEZDX S AHEIE nonsense THDH LD
ZETCHosHk. A Zxr—=<v D Millan 3l Xk 35
AEIE#RLAE. DO ADEE, hometown (T XiffEIL
WHBETREDEARBLAUETATEHFRICHLE > T
LE>TWT, M>THTLEHER AW, B, L
EDLDIEHTIREDZLWIES TH- k.
oo DS & LTT 2 Y Ak #235m%k
smile 233 3. HARLZER=y 2032853 Eh)
hNIFEORRCHECLEEWFEFTH S eBIC, TOD
HAOMBREHNLAEVEAERSL LD AT ABEERZWSNS
trIFrEBCILTVELLY. FliElA e
LT? smile #iFFEBEVWLTC LY ZODH D IC
rofc b ThH, ZEOT AV ALTFEENFMOBE~LF
BEEREIVEIWCWIDOERTOEZAICHL. * 25RRIc
Xl 278G, BROBHEOHL LTHRESOEA
BEHLOBHICFIELTIRD < HICRL 50 EIB2EA
bhwn 2T X20Bic=a=a233nl3kLT{
g LS EMAECEHTC LIRS, T A Y Ak
BE-TLE->T, HAKES BO—-FZAHIRICE W
ot 2B CEEHWTADEPREAWELS KL
GhiEixbrwnins., TR X5 % C & FHERE smile 7#
ohl, 2F5nLEkicowTEs1LdcLchHs. o
EWT AV ANRRYD»EAEVDOHELERZRTHE &
SRBRIEDEIDO L CAHICHBOBYS S, LCAHHAEK
ADEBSGREROBEETICGEWL ZAHICH->T, T A
Y ABREID bR THLEOESRERACEHEEH
PoOBoNEIcIBLT-3 L EL LR, COABDE
OMHERBRBCRECcH D LB TAIHICRE
¥TIEARAEECR D LS ASACHETEA I 5
—vavitTRCHFRSLERDLESS. HlosEE
KODEFDEE, TAIIAREERIEFKCHL <
LTWA3DICFIEOERFy FINEL TS LEbh
ST EHED DA, Tivd Lo ARG ETE 2 X PR
+3CLHRTES.

A=F 4 =BT HITEIC S BRORCHERD 5. %
EHRESECKBADFETOA—F 4 —EBNLADIE 4
BB ELR W, TOMBEANTESALE, TAYVHD

3z

PR F g —THFLE DT host OFHEESE2ING
ZorHLT, HERCEFHRES v+ F - TP FERB
OHRYFHE LS ST LTHD. v T L7 rROfKc
b [EER A 72235 b, Dell H. Hymes (ZiK®D X 5 iciui~
Twn 3.
HEI T ARBRTZZ ARkl x, L TAELT
SNni ADFHBERTCHBRLTWEIR LKA =
TTOFHAELEBELOEICIb Lok tns
ceTlhkbhZEZT LESS.9
T AV A TRTFHOER LA~ F 4+ —DFER ICfilld
THh—F 4 —ffizHFcffdcwinTcdh s s Lt EHbh
5. A—F 4 —ifICIEEORESE, 1 AD AL OMIER
[, & LHEFZROIEFLR En2 w2 ofbERED 5.
Al o TRIFTADNDIT AV HDAA—F 4 — (T,
WoTEHOTEELE)ONERLAEATEYAT A
AHBRTELHIWELTRLTVI D LEZ bAS.
M AR HSTERFEZEOMICT XV H L FEEEAEDE
THA—F 4 —BIFEGET 2L ER Aot T Lic
A5 2% b BEREETER MM ERRLoTw 3
OTH-T, YOILHESMEDEEZREZNDS X5
KTETWwWBTLiLh .

T O b oS h o HE ik Lk o AR & o8
ERFECBHL Tw 30 TRAVAEELLRS. H
KD AR EOZXEFTHRO X5 cFEbT L X5,

B # T AN

HEoMxeAErEzHOL, Scs8RoMET
(FHEFEIEZIAALTL 2O 2FFTHE TS 5. Ccofig
Zat ABHRIC B - TA L ARf UG 2 357850 W) % %
35 HAEACET S AMSGEO M Ak iEic X
> THibil, TAVAACET X OEE ZEANEHES
B T i d. T AV H AD frankness L3 2 5 %
S5 DR TDE T AREEOC L EBLT5 Y
D EEbh3E. chiEgmREHRNCEHz LLeboTH

(p. 20 ~23%)

9) Dell H. Hymes, "The Ethnography of Speaking,’ Fish-
man (ed.), Readings in the Sociology of Language.
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ENGLISH THROUGH DRAMA

I'd like to begin by asking you a question, “Who
are you?” Sometimes when I ask teachers this, I
get the answer “Why, I am a teacher,” or “I am
just an English teacher.” That’s not the right answer.
Not the answer I want you to give. You are the
most important people in Japan. Teachers are the
most important people in any country. And teachers
need to be aware of this. You have the children for
more time than their parents, and you can be a
greater influence on them. It’s a cliché; but I
think a very important one for you to be aware of,
that the future of Japan is in your hands. Accept
that responsibility and enjoy it. In America, and I
am sure it is the same in Japan, so many teachers
do not really look upon themselves as first class
citizens. They think of other people as being a
little bit better and that’s the reason they are apt
to say, “I’'m just a teacher.” You should be proud
that you are a teacher. And, starting today, don’t
be a second class citizen. Be a first class citizen.
Be important. Unless we are first class citizens, we
cannot really accomplish anything.

I will get to drama soon, don’t worry. Now, I
will ask another question. Why did you learn
Japanese? It seems a foolish question. You had
to learn Japanese. You had to communicate with
your parents. You had a real need for a language.
And at the beginning you did not worry about all
the rules. You did not worry about all the regula-
tions and the grammar, or even the pronunciation.
I don’t know what your first word was, but probably
the first word that the children are learning now
is “mama.” At first it may have been because the
mother said, “mama, mama.” So it was learned by
rote. But in a very short time the word “mama”
tock on very special meanings. It said, “I know
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who you are,” or “I need you.” But all the child
really said was “mama.” The second word probably
was “baba.” And everyone got very excited. “Hey,
the kid just said ‘obaasan.’” No, the kid didn’t say
“obaasan,” the kid said “baba.” But we interpreted
it, we understood immediately what it meant.
And in a very short time, the child learns intonation.
Now this may be where linguistics and I will differ,
on the meaning of the word “intonation.” But the
child says, “mama, mama,” and it means “I love
you.” Or, “mama, mama!”"—“I am hungry, feed
me!” or a very whimpering “mama, mamal!”’—
“pick me up, hold me, tell me you love me.” From
the intonation of these few sounds we can understand
and interpret so much.

In your classrooms now, are you doing the same
thing for your students? Are you really encouraging
your students to use the language? Are you listening
to what the students are saying to you? Are you
pushing the rules and regulations and grammar,
and pronunciation so much, that it only becomes a
tedious, boring thing? Are your students saying,
“Oh, I have got to go to English now.”? So many
students don’t know why they are learning English.
They really don’t. They are saying they have to
have it to take the entrance examination for univer-
sity. And that’s not a good enough reason. I think
a large percentage of the students think that study-
ing English is some new torture method thought
out by MOMBUSHO just to make their days in
high school miserable. They give up, and when
they give up then you suddenly feel that you have
failed and that you are inadequate, and you think,
“I don’t know enough about English, I don’t speak
English well enough.” You get discouraged, but you
say, “Well it’s my job and I've got to teach. So I
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will just go on.” And you go on teaching by rote.

Now I am going to interject a word that I think
may be the most important word in education,
and T doubt that you ever heard it used in any
of your teacher training programs. And that’s
the word “love.” You must love your students. Or
you must love the subject you are teaching. It’s
best if you can love both. But unless you love one or
the other, you cannot accomplish anything. If
yvou have love for either one, you can accomplish
everything. And I will give you a little advice.
If you do not love your students, and if you do not
love English, then I suggest you teach something
else, or find another job. You will be much happier.

It’s a little sad for teachers to face up to the fact
that we cannot really teach anyone. We are given
the name teachers, but it is impossible for anyone
to teach anyone anything. The only thing we can
do is excite the student, expose the student to what
we have to offer and interest him in it. If we interest
the student, he will learn, but we cannot teach or
force him to learn. The student will learn through
experience and through experiencing. Once you
have the interest of the student, challenge him.
Give him goals to accomplish. Let him know that
you expect something from him. Don’t expect
every student to go at exactly the same rate of
speed. This is one of the problems that we have as
teachers. We have so much to teach, we must cover
so much in one year, and we expect every student,
because they started off at the same point, to cover
the course by the end of the year. That is not true
in learning. It is not true in the Olympic games.
Some people run faster than others. Some people
learn faster than others. People will learn at their
own rate of speed. Don’t expect them to stay at the
same level, because they cannot. Some people will
start off very very slowly, and then suddenly surge
ahead at the end, just as in a race. So, be aware of
the fact that your students will all learn at different
speeds.

Now, at last I am going to start on drama. I
am assuming that we are not starting the first
English lesson by presenting a play. Students do
need the basics of English, They do need some
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vocabulary. They do need to know something about
English before we jump right in with a play. We
have not experimented yet as to how soon we can
start presenting a play with students. I hope before
I leave Japan that I will get a chance to start with
people who know absolutely nothing about English
and see what will happen.

I am very happy that ELEC is interested in the
drama project. As you know, one of the main
aims of ELEC, is to experiment and try and test
new methods of teaching English. They have asked
me to work on this drama project. We don’t know
all the answers. We don’t know why it works. It
seems to work in some cases extremely well. In
fact it really seems to work in all cases but some stu-
dents really respond to the drama method. To speak
the language is so very important. If we are only
studying reading and writing, at times it seems use-
less, we wonder how we can use this language. To
speak the language gives a reason for learning the
language. It gives the students a chance to have that
experience in learning that I talked about before.
A play is all communication. Every word in a play
is communication. It is communication between
actor and actor. And between the actor and the
audience as they view the play. In a good play the
dialogue will be accurate and very natural. It will
be the way we talk. We don’t talk in pattern prac-
tices and drills. We talk in ideas. We talk with
emotion. We talk with feeling. And we must learn
to add this to the words il we are going to have
true communication. I have worked with many
university students. They have so much English
stored up in their heads, from all this reading
and writing that you are teaching, and they are
dying for a release to let this English out. Drama is
a way to release that English. We are communicat-
ing for a purpose. In a play we have involvement inv
the situation, and with the dramatic content of the
play. The students get interested in what is going
to happen. They have motivation to perform the
play. Even if only five people come to see the per-
formance, they are performing for someone. Acting
is doing. And everyone can act. Don’t forget that.
Everyone can act.
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Now, how do we go about doing a play? What
method do we use? The reason I got trapped, and
I am happy I am trapped, into working on drama
and English, is that in discussing theater and acting
methods with students I found that the way we
approach a play in New York, the methods that
most actors use, works extremely well for teaching
English. The first, and one of the most important
things in creating a good play and also for learning
or teaching English is the classroom atmosphere.
We need a relaxed atmosphere in the classroom.
If the atmosphere is one of tenseness and tightness
our bodies become tight and tense. We are not able
to really concentrate properly on what we want to
do. But when the atmosphere in the classroom is
one of relaxation, happiness, fun, then our whole
bodies relax, and we are able to receive, we are able
to learn.

How do we achieve a relaxed atmosphere in the
classroom ? Maybe the first thing is to find out why
are you in the classroom. You must not be a dic-
tator or someone with great power. You are in the
classroom for the security of your pupils. The
pupils are not in the classroom for your security,
to make you feel good. You are there to help them
and guide them. You are their servant, a first-
class citizen servant, however, don’t forget. So the
relationship of teacher and student is of vital impor-
tance, And the same thing is true in drama. The
relationship between the actor and the director is
so very, very important. Let the students know who
you are. Let the students know that you are a human
being, that you are not TEACHER, that you are
not something strange and different, removed from
the rest of society. Let them know that you have
happy moods and sad moods, and that you can get
angry. When they see this they will know that you
are a real person, that is one of the main things we
can do, to let the students know that we are real
and human.

The students should also know each other. I have
found in many cases the students in Japan do not
even know the other members of their class. I
think it is very important. Now, if you have a class-
room of eighty students. it will be a little bit diffi-
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cult, I suppose, to start your classes as I do, becauser
the largest class I have had was thirty-six. But
on the first day start with self introduction, the
second day, introduce the person on your right,
and on third day the person on your left until they
know all of the names. It is very important for me
to know all of the students and for all of the students.
to know each other.

Next find out something special about each
student. What secret do they have? Do they like
to eat a lot? Any little secret that is not generally
known, just to expose themselves a little bit. It will
not be any great, deep, dark secret that they are
going to tell. But very often we can remember these
things about people before we know the name.
We can remember that someone likes the color
red, or someone likes to sleep late, or someone likes.
macaroni westerns. We are beginning to know:
more about that person. The students must not be
embarrassed to show their feelings in a classroom..
A student should be able to express his joy, his
anncyance, his boredom also, without feeling any
embarrassment in front of you or in front of the other
students.

Remember that the classroom is a laboratory.
And the English classroom, every English classroom,
is a language laboratory. It is a place to make
mistakes. It is a place to learn. The students must
be given the freedom to know that they can fall downs
whenever necessary without any kind of reprimand.
When you go skiing, you don’t put on skis and go-
down the hill right off without falling down. You
fall down, you get back up and you learn. The
same thing must be true in the classroom.

Get your class to become a group, make them feel
that they belong to this English class. And yow
must become a member of the group too. Don’t
be the teacher who is always up front. I don’t
know what your classrooms are like. In many of
them the desks, chairs and tables are fixed perma-
nently. But if it is at all possible, rearrange your
classroom in many different ways to give them
a new atmosphere. Don’t let them get attached to
one desk, one place. Put them in new places to test
their security and eventually give them more secur-

35



ity by being able to adjust to a new arrangement.

Secondly, I have voice exercises. This is also a
:good form of relaxation and gives them confidence.
Students have good strong voices when they speak
in Japanese, and suddenly when they start speaking
in English, the voice gets very weak and you can
barely hear them. I always tell my students that
all gaijin are deaf, and English is a loud language.
To speak in a loud voice gives confidence, the same
way that in judo or karate, you make an explosive
sound as you strike, this gives you extra energy,
-extra strength and extra confidence to go ahead.
The same thing is true in speaking English. If we
-are hesitant and hold back when we speak we get
weaker and weaker and weaker. We must get the
sound out.

In choosing your play, I recommend that you
<choose a play written since the War. There are
some exceptions, the main exception that I can
think of right offhand is Thorton Wilder, his plays
are not “dated.” The plays written since the mid
forties will contain the English that you want.
Avoid Shakespeare. Shakespeare is absolutely
marvellous, the greatest writer in the English lan-
guage, but his English is not what we use today in
daily conversation. He was writing poetry, and for
a different time. The structure, vocabulary, and
phrases are not what the young people of today need.
So, use modern plays. Choose a simple little family
drama or comedy which fits your students needs
for daily conversation. Probably you should choose
a short one act play. Have the students read the
play and look up words they don’t know, then
discuss the play with them. Why was this play
written? What was the author trying to do? Did
he have some message to give, or was he just show-
ing life in a particular area of the United States,
or wherever the play takes place. Next, who are the
characters? What are they like? And what is the
time and place? Discuss all of this with the students
before you start.

A very important thing and a very difficult thing
to do is to use the “talk-and-listen” system. This
means that only the person who is going to speak
will look at his script. He looks at his script and
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reads the line to himself. Then, he looks at the
appropriate character, the person to whom he is
supposed to be speaking and says as much of that
lines as he can remember. He must be making eye
contact with that person, and that person must be
looking at him, not reading his script. If the other
actor is reading the script, he will hear himself read
louder than he can hear the person speaking to him.
So he must listen. This will develop his comprehen-
sion. It also, eventually, will give him a clue as to
how he should respond. All other poeple in the play
should be listening too, rather than reading. When
the speaker finishes, then everyone can look to see
who speaks next. Do not read the line to the other
person, because we read very differently from the
way we speak. If T were reading my speech to you
now it would sound like reading rather than talking
to you. It does not matter how often the student
refers to his script. He may break it up this way,
for example: “Today I am—going to the—store
to get—bread.” Now you may think that this is a
terrible way, that the student is breaking the sen-
tence in a crazy way, and will learn it that way.
But this is the first time through. Maybe in the
second time through he will be able to put four or
five words together so that he does not look at his
script so often. But he is making communication if
he is looking at the other actor, and this is what
is so important. Acting is fifty per cent listening.
You cannot be a good actor without listening to
what the other person is saying, and the way he is
talking to you. The same thing is true in conver-
sation. We so often think that conversation is only
speaking. Conversation is fifty per cent listening.
And unless we listen, we cannot know how to
respond. Avoid memorization. Don’t let the students
memorize the play. Students have memorized so
many things that their ability to memorize is just
fantastic. You could give them a one-act play and
say, “learn this part by tomorrow,” and they would.
But it would not be communication or sound like
conversation. On Broadway we do not memorize
the play. We use this “talk-and-listen” system.
Soon we can look at the beginning of the sentence
and we will know what that line is. But we are talk-
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ing with the other actors. Eventually we put the
script down. We have learned the play as conversa-
tion. If you memorize it, it will always sound like
memeorization. It will come out too fast, the words
will not communicate, and we will not understand
what is being said. For the Japanese students,
particularly, it is so important, because then the
words have real meaning. But if he memorizes it
has no meaning whatsoever for him or his audience.

Students who memorize arrive at their goal (that
is speaking their lines) very quickly. The talk and
listen system is much slower and the teacher and
student must be patient. However the student who
memorizes usually is reciting words while the talk
and listen student continues to grow and under-
stand the English he is using.

Now, we come to the motivation in the play.
We must get involved in the situation and under-
stand exactly what is happening. “Why do I say
this line? What do I expect the other person to do
when I say this line? How will the other person
react?” What is your feeling in this situation?
What is your emotion in this situation ? If you know
these things, intonation will happen correctly.
If we know exactly what we are doing and why we
are saying the line, stress will eventually hit in the
right place. The basic emotions of all people are
exactly the same. We feel anger, love, sadness
... all of the basic emotions are exactly the same.
Someone threw a monkey wrench into this theory
last week, and I thought that mayvbe I was wrong.
So I've done a lot of research this past week.
Someone questioned the theory that Japanese and
Americans have the same emotions. From the
research it was discovered that we do have the
same emotions but that we may express those
emotions in very different ways. Both of us have
controlled and uncontrolled emotions, you may
control yours more than we do, but basically they
are the same. On or off of the stage, in Japanese
or in English each person must express his own
emotion. I might yell to express my anger at a
student and you may seem to be very calm and
controlled in a similar situation. I have no doubt,

however, that the student will recognize that we
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are both angry, and possibly be more afraid of your
controlled anger. So, our emotions are exactly the
same. Use it. Don’t stifle the students with too much
worry about intonation. Let him know what he is.
doing, what his emotion is when he says his lines,
and the correct intonation will happen.

Now we come to role playing. Role playing has
been used in language learning for a long long time.
I am afraid my thinking of role playing and the
linguistic approach to role playing is a little bit
different. Don’t assign students roles by saying,
“now when you come into this classroom you are
going to be an American. Your name is Jack, and
your name is John, Jane, and Mary,” and so forth.
This does not do anything but confuse the student..
He loses his identity and does not know who he is..
You cannot change yourself. You are Japanese.
There is no need to change yourself. You must be
Japanese. And you are going to use English like
a Japanese, not like an American. So, instead of
finding the differences in our cultures which we
stress so often, “Americans do this, but Japanese
do that, so you must learn to do this” ... No.
Find the similarities. We have just talked about the
fact that our emotions are the same, so many things
that we do are exactly the same. So consentrate on:
the areas in which we are alike, rather than the
areas in which we are different. Fit that into the
language. Each person is like a diamond made up-
of many facets of personality and behavior. So if
we are to play a role we find as many facets ol that
person as possible. Then we look at ourselves, and.
find as many facets as we can about ourselves.
Somewhere in these hundreds of things that make
up these two personalities, there are going to be
many things that are alike. We give those things
the emphasis. Therefore instead of playing a role:
you are actually being yourself.

Then you add the magic “if” of theater. “If T
were in this situation, what would I do? Not what
would this man do, but what would 7 do? What is
my action? What am I doing ?”* If you do this then
you are always expressing yoursell. The language is
expressing you.

There have been many discussions about how
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mmuch Americans use their hands when they talk.
I think you use your hands just as much as Americans.
If vou naturally do not gesture a great deal, then
-don’t gesture on stage. Don’t use your hands. Don’t
‘worry, don’t let your students worry. Let the arms
hang relaxed at your side. They should use a gesture
‘if they feel like using gesture. They must be them-
selves. If they gesture, it should mean something,
be strong and complete.

We begin to understand ourselves. We understand
‘how we act in situations. We understand how we
relate to other people. And we begin to be able to
sexpress ourselves which is what we are trying to
«do with the language. We must express ourselves
if the language is going to have any meaning, if
‘we are really going to communicate. So you should
use English the same way you use Japanese. You
must not have a Japanese personality and an
‘English personality. You must be the same person
expressing himself in a different language.

One of the things that has been very popular,
‘helpful, and fun in the drama project is improvisa-
tion. Plan a situation, preferably one with con-
flict, and have two or more students act out the
-scene. The students of course have no written
scripts to fall back on, but must use their own
vocabulary. It gives him a chance to think on his
feet and to really express himself within his knowl-
edge. You will find that the entire class will become
involved. They are hearing new voices (not just the
teacher), they will be thinking of what they would
-do or say if they were in that situation. Usually you
can use the same improvisation with several groups
.of students in the same class. After a little experience
-with improvisation students enjoy it and it is great
for building their confidence. It also helps to kindle
their imagination, which we all need as teachers,
-students or actors.

Thus we see that the drama rehearsal has becon:e
the English lesson or the English lesson has become
a drama rehearsal. We get involved with putting
.on a play rather than learning English and we are
doing what everyone that teaches English really
hopes to do. That is, to learn by doing. We are
having fun, and it will be fun and the students
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will get great joy out of performing, and the audi-
ence, even the mothers and fathers who don’t speak
English, will be happy and delighted to see the
performance. You will have given the students a
taste of success which is so very important. I have
checked with nearly every person that I have
taught here at ELEC to see if they ever performed
in a play in Japanese or in English. A number of
people had, and do you know when? When they
were in kindergarten or first, or second grade, but
they have not forgotten. Even though it may have
been 35 years ago, they have not forgotten that
kindergarten play, because it was important, it was
success. Success is very important for everyone. So,
through drama, English becomes a living experi-
ence of communication.

And now I go back to teachers being real, and
read you a bit of prose from “The Velveteen Rabbit”
by M. Williams.

“What is real?” asked the rabbit one day, when
they were lying side by side. “Does it mean having
things that buzz inside, you and a stick out handle?”

“Real isn’t how you are made,” said the skin
horse. “It’s a thing that happens to you. When a
child loves you for a long long time, not just to play
with, but really loves you, then you become real.”

“Does it hurt?” asked the rabbit,

“Sometimes,” said the skin horse, for he wasalways
truthful. “When you are real, you don’t mind being
hurt.”

“Does it happen all at once like being wound
up? or bit by bit?”

It doesn’t happen all at once. You become. It
takes a long time. That's why it doesn’t happen
often to people who break easily or have sharp
edges, or have to be carefully kept. Generally by
the time you are real, most of your hair has been
loved off, and your eyes drop out. And you get lose
at the joints. But these things don’t matter at all.
Because once you are real, you can’t be ugly.
Except to people who don’t understand.”

Thank vou very much.
(Consultant, Drama Project, ELEC)

This speech was given at the Sixth ELEC Convention on
Teaching English, November 7, 1970.
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NEVER ON WEDNESDAY
— A COMEDY —

NEVER ON WEDNESDAY was written to be
performed in the classroom without the benefits
of scenery, lighting, make-up, and costumes. It
thas been performed this way many times successfully.
It has also been performed with all the trappings
successfully. Let your facilities and needs decide
vour production. Use vyour imagination—if an
advanced group is performing for beginners you
might place signs on various pieces of furniture or
areas. Such as coffee table, hall, sofa, bookcase, etc.

In working on this play remember that the people
are real. They are not actors acting. They are living
people using language to communicate with each
other. There are more similarities between this
family and a Japanese family than there are dif-
ferences. Find them and have the actors be them-
selves rather than hunt for the differences and try to
be American. If the actor is expressing himself in
a situation, he understands he will be natural and
the language will become alive and interesting.

Lines should 7ot be memorized and recited by rote.
Actors must talk to each other and listen to each
other. They must know what they are saying and
why they are saying it. This method will be slower
‘but the results in performance and in English will
be far greater.

In a play all directions are given from the actor’s
point of view—that is—stage right is the actors
right as he faces the audience. The directions (stage
‘movement) given are only a guide to help you.
‘They may be changed as you see fit.

PRODUCTION NOTES

If the play is done in a classroom, the furniture
‘may be chairs, desks, and benches. Three chairs
together may become the sofa; a bench, the coffee
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table; two desks, a table for Tom; one desk, a lamp
table, and so on. Two chairs about 80 cm apart
can represent door openings. This is the usual
furniture used for all Broadway rehearsals, and some
of the most exciting performances have been given
with such limited furniture. If you wish a full pro-
duction you may add to the required furniture such
items as a T.V. set, floor lamp, flowers or potted
plants, pictures, anthing that gives the room a
“lived in” look.

It is a good idea to keep the furniture as close to
the front of the stage as possible, allowing of course
enough room for the actors to move in front of the
furniture.

The fingernail file noise will be more effective if
the actress holds a small nail and files it with a metal
nail file—holding it, of course, so she appears to be
filing her own nail.

If Dad holds the newspaper open and up so we
cannot see his face except when the script indicates

“paper down” it will be more amusing.

ACTING HINTS

Do not walk or move about when you are not
talking. Try to make the line fit the move—don’t
walk two or three steps then start talking, for exam-
ple: Fred’s line “Dad, can I use the car tonight?”
Start walking when you say “Dad” make the sen-
tence last until you get beside Dad stopping just as
you say “tonight”, depending on the distance you
have to go you may have to take a slight pause in
the dialogue if the distance is long, or start after you
say “Dad” if the distance is short.

Gestures always seem to be a problem. Our ges-
tures are very much the same in daily life, we use
them for emphasis—so unless you feel you need or
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must use a gesture—don’t. Let your arms hang
relaxed at your sides. Avoid meaningless little
flipping gestures from the elbow or wrist. Avoid
tight thumbs, fingers or fists.

If you should be performing on a stage the sliding
and scraping of shoes, and the clump of hard or high
heels is most distracting and often drowns out the
sound of the words. Carpets help to deaden this
sound, but proper walking will do more.

VOCABULARY HELP
DINNER—SUPPER — Dinner is the main
meal of the day, gener-
ally, nowadays, it is
the evening meal; but
in many areas of
America it is the noon
meal and the evening
meal is called supper.
BOUDOIR (b&d dwidr) — A womans private
room usually her bed-
room (a French word

used in English)

MUSS — To make mess, to
rumple.
DRAMA — Generally refers to a

serious play. The word
“play” or “script” is
in more general use.
Example — “Our
script is Never on
Wednesday.” “The
play we are doing
is Never on Wednes-
day.”” “This play

is a comedy.”
COMEDY — A play that is humor-
ous in its treatment of
theme, usually is not
exaggerated or over-

done.

CAST — The entire group of
actors in a play. One
actor is “a member of

the cast” not “a cast.”
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(The same is true of

staff.)
THE CAST OF CHARACTERS
Eood: ssessiss Gasaryebiaens About 17 years old
Dorothy (Dot) ..............About 16 years old
g B 1 S e About 14 years old
Dad  soisasisaineannaan 40-45 years old
Mother ........cieiununnnn. 38-43 years old

The action takes place in the living room of a
typical American family. Dad is reading the evening
newspaper and is sitting in a chair to the right of
a lamp table on stage right. Dorothy is in the chair
to the left of this table and is busily manicuring
her nails. The sound of the nail file as it scratches
back and forth bothers Tom who is trying to do his
homework. Tom is seated at a table which is be-
hind the sofa on stage left. Fred is stretched out on
the sofa reading a comic book. Mother is off stage
right in the kitchen.

TIME
Just after dinner-(supper) ............ 7:30 p. m.
* * *

The curtain rises. We watch the quiet scene for
a few moments, then the phone rings in the hall
off stage left. Both Dot and Fred react quickly.
Both jump up to answer it, but Fred is nearer and
quicker. They speak as they get up and at the same
time. Fred thinks it's his girl friend and Dot thinks.
it’s her boy friend calling.

Fred: Tl get it.
(He goes to door left, and exils to hall.)

Dot: QOooh! I think it’s for me.
(She returns to the table to put the nail file down.)

Tell him I'll be there in a sec.

(She looks at the hall door expecting to be called to the
phone. When she isn’t she sits and starts working on
her nails again. Dad and Tom pay no atlention lo-
any of this activity.)

Tom (without looking wup): Tell her I'm busy.
Leave her number.
(We hear Fred talking in the hall on the phone but we

cannot understand what he is saying.)
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¥red (standing in doorway): Dad, can I use the car
tonight ?
Tom (imitating Dad): No.
Fred (goes to left end of sofa) : Would you be quiet?
Tom: You’llsee... “No.”
(To Tom—annoyed)
Fred: Don’t put ideas in his head.
(Goes to Dad’s right—Start talking on first step—
see acting hints.)
Dad, can I use the car tonight?
Dad: Uhmmm?
(Slightly upset that Dad didn’t listen.)
Fred: Isaid, “Can I use the car tonight?”
(correcting Fred’s English)
Dad: “May I?”
Fred: Okay. May I?
Dad: May you what?
(Really annoved with older generation. Perhaps throws
arms in the air in disgust.)
Tred: You mean you really didn’t hear anything
I said except ““can 1.”
(Goes behind Dad to center stage.)
(Actually teasing Dad rather than Fred)
Dot: Haven’t you heard of the generation gap?
They turn us off.
Dad: Not as often as you turn us off.
Fred: You heard that and she wasn’t even falking
to you.
(Goes back to Dad’s left.)
Why don’t you hear me?
( Teasing Fred)
Dot: It’s your deep voice. It doesn’t carry.
Tom: Itwon’tcarry through thatscratching you're
making with that nail file.
( Teasing Tom meaning he bites his_fingernails)
Dot: At least I don’t bite my nails like some peo-
ple I know.
Tom (Imitating nail file noise: This sound should be
loud and exaggerated.) : Grrgh grrgh. I can’t even
do my homework.
Fred (goes to center again) : Would you two cut it out?
I'm trying to reach Dad.
(Goes to Dad’s left which will be behind lamp table.)
Dad?
Dad (without looking up) : Uhmmm?P
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Fred: Dad?
(Trying to make him listen, stretches the word Daaad
perhaps almost sings it. Then as if trying to contact
a spirit.)
Dad, give us a sign you're listening; one rap
for “yes”, (raps on table once) two for “no™.
(raps twice)
Dad (putting paper down): Okay, you got through.
What is it?
Fred: Whew! (a sound like letting off steam indicaling
relief)
Dad, (Goes to Dad’s right.) may I use the car
tonight ?
Dad: No.
(Goes back to paper.)
Fred: Wait!!—Don’t hang up. (as i Dad were
on the phone) I'm not finished.
Tom: (Smiles, as he goes to bookcase up center for a
book.) I told you so.
(Mother enters and listens to this bit of dialogue.)
(Tom returns to the table.)
Fred: Back to your books, Einstein.
(Goes to right center.)
Mother: Fred, I've told you about that.
(Goes to sofa, sits al right end—picks up knilling or
sewing from coffee table.)
Rather than tease Tom, you'd better do a
little studying yourself.
Dot: You like this color, Mother?
(Shows her nails.)
Mother: You shouldn’t do your nails in the living
room, dear.
They should only be done in. The privacy o!
ones boudoir.
Dot: (with Mother, she has heard this so many times—
a bored sound.)
The privacy of one’s boudoir.
Mother: Yes. And Tom, why don’t you study mn
your room ?
Tom: This is where the action is—it’s too quiet
up there.
Dot: Mother.
(Goes to Mother.)
You didn’t answer me. Do you like this color?
Mother: Very pretty.
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Dot (goes back to chair): It’s new...a special
color for this month . . . Passion Pink.

Tom (teasing her, imitates the girls in TV commercials) :
‘And my hair color is special this month ...
Blatant Black.’

Dot (not thinking he’s funny) : Oh, you're so funny.
(not laughing but flat)

Mother: By the way, where was all that help I
was going to have in the kitchen with the dishes?

Tom: I had to do homework.

Dot: And my nails.

Fred: I’ve been trying to talk to Dad.

Mother: You kids are really great at finding excu-
ses. Homework isn’t so urgent when the Rolling
Stones are on TV, or nails can stop when there’s
someone to gossip with on the phone.

(slight pause then—)
Tom (pokes his mother’s back): What about Fred?
‘Why don’t you attack him?

Mother: Well ... When a son wants to talk to
his father, that’s important.

Fred: I thought so too.

(Goes to sofa and sils.)

Mother: What did you two talk about?

Fred: Nothing.

Mother: Nothing?

Fred: He said about ten words. (indicates newspaper)
I can’t crash the newspaper barrier.

(Indicates paper.)

Mother: Paul?

(Dad puts paper down immediately. Dad has been well
trained by Mother to listen o her when she speaks.)

Dad: Yes, dear?

Tom: That’s training!

Mother (fo Tom): Do you want to leave the room?
(Tom shakes his head “no”.

Then behave yourself.

Dad: Yes, dear? You wanted me?

Mother: No, Paul. Fred wanted to talk to you.
(Fred starts lo go to Dad. Gels lo center.)

Dad: Oh, that.

(He starts reading again.)
(Paper up.)
(Fred turns back to Mother.)
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Fred: You see!

( Turns to Mother.)

“That”, he refers to me as “that”,
Mother: Don’t get so upset ... He’s tired. Paul?
Dad (paper down) : Yes, dear?

Mother (signaling him to go to Dad): Now, go ahead.

Fred (quickly): Dad, may I ....

(Goes quickly to Dad’s right.)

Dad: No.

(Paper up.)
(to Dad)

Fred: Wait.

(To Mother. Goes back to center.)

You see?

Mother: What was it you wanted to talk to him
about?

(Rises. Goes to Fred.)

Dad (paper down): He wants to use the car.

(Paper up.)
(Goes to Dad’s right.)

Mother: Well, why can’t he?

Dad (paper down): It’s Wednesday.
(Paper up.)

Mother: Yes, it's Wednesday.

Dot: You don’t need a calendar in this house.
You just ask Dad for the car and he tells you what
day it is.

(Goes behind table near Dot.)

Mother: Dorothy, that’s not nice.

Dot: Well, it’s true. Yesterday I asked and he said,
“No, it’s Tuesday.”

Dad (paper down): You know the rules.

(Fred: Yes, we know the rules.

Weekends only.

Tom: Yes, you may only use the

Sopken together! car on weekends.

Dot: Do we ever! Friday, Satur-

day and Sunday afier-

L noon ?
(Dad, paper up.)
Dad: Right
Moth (to Fred): What did you want the car for?
Dad (paper down): I said, “No.”
(Paper up.)
Mother: Now, don’t be so harsh. Maybe there’s.
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a special reason for him needing the car.
Dad (paper down): A rule’s a rule.
(Tom mouths this line with Dad—no sound.)
(Paper up.)
(Goes to Fred.)
Mother: Where were you going?
(Guess why ke wants the car and teasing.)
Tom: To a drive-in movie with that new girl.
(Repering to the new girl.)
Dot: She bleaches her hair, you know.
Fred: She does not.
Mother (disappointed in Fred, goes to sofa, sits): You
want the car to date on a week night?
Fred: No.
(Very annoyed with Tom goes to him and musses Toms
hair.)
See what you started. Why don’t you grow up?
Mother: Now boys. (Meaning don’t start a fight.)
What did you want the car for Fred?
Fred: Well, it’s a secret.
(Comes back to center.)
Dot: It was her though, wasn’t it? As soon as you
hung up you came in and asked Dad for the car.
Tom: I don’t go with girls who call me.
(Rises, stretches. His back is tired from doing homework.)
I call them. I'm going to be the boss and make
the decisions. No girl’s going to run my life.
(Sits.)
Fred: Some boss! Every time you call a girl, she
hangs up on you.
(Very strong defending his manhood.)
Tom: That’s not so. (meaning “that’s not true”)
Mother: Let’s not start again. Now, both of you,
be quiet.
Fred: Look, Mom. (Goes to sofa, sits.) 1 really need
the car. Honest.
Mother: Don’t you think you ought to tell us
where vou’re going ?
Fred: Can’t you trust me? It’s a surprise.
{Almost laughing. Teasing Fred.)
Tom: Yeah, I bet. (meaning “I'm sure it will be a
surprise.”’)
We were surprised that time you smashed the
left fender too.
( Takes book back to shelf.)
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Fred (disgusted): Oh, forget it. (Starts for door lefl.)
I'll go by taxi.
(The word *““taxi”® makes Dad listen.)

Dad (paper down): To a drive-in movie?

Fred: I told you I'm not going to a movie.
(Comes back a step.)

Dad: Well, a taxi anywhere will be expensive.

Fred: I have to go, and you won’t let me use the
car.

Dad: All right. Then let’s talk it over. What’s
so urgent?
(Puts paper on table.)

Mother: He said it was a secret.

Fred: A surprise.

Dad: And you can’t tell us what it is?

Dot: I'm going to use that techmique the next
time I want something.

Dad: I haven’tsaid “yes” yet.

Mother: Don’t you think you could let him this
time, Paul?

Dad: How long will you want it?

Fred: If I don’t hurry, I won’t need it at all.
Grandma’s at the station. ...

Mother: (Rises.) Grandma?!

Fred: Yes! She said she'd take a taxi, but I said
I'd be right down.

Oh my gosh, she’s still on the phone!

(He rushs into the hall.)

Dad: (Gets up.) Why didn’t she let us know?

Mother: Fred said she wanted to surprise us.
(Fred returns.)

Dad: You’d better get moving.

Dot: Can I ride down with you?
(Goes to door lefi.)

Tom: Me, too.
(Closes books and goes to door.)

Mother: What about your homework and your
nails?

Dot: They're okay.
(Exit.)

Tom: I’ll do it later.
(Exit.)

Mother: Hurry, dear. What are you waiting for?

Fred: The keys.

Dad: ©Oh, oh, sorry.
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(Goes to Fred, hands him keys.)
Now drive careful.
(Mother corrects Dad’s English—to be pronounced
“careful lee’)
Mother: Carefully.
Dad: Yes, dear.
(He watches them leave.)

‘Mother: Now why didn’t she let me know she was

coming?

She knows I like to have things ready?
(Mother picks up the comic book and sewing from the
sofa and coffee table. Goes to the chair right and picks up
the newspaper, then to the lamp tgble and picks up all
the manicure stuff.)

Dad: (As he crosses to his chair to resume reading)
If she let you know you’d get all worked up about
everything. (ke can’t find his paper) cooking ....

.. Toms hair ... (He suddenly sees

that Mother has it and goes to her for it.)

cleaning ..

Mother: (Who now is picking up ail of Tom's books
and papers and putting everything in the bookcase.)
But she should have called. Suppose we’d been
away?

Dad: (gets his paper) In the middle of the week?
With the kids in school and me at work? Not
likely!

(Meaning that since I must be at work and the children
are in school it is not likely that the family would be
out of town.)

Mother: Just the same, (meaning even if that is true)
I wish I'd known.

Dad: (Sits.) No communication. ... (kunts for

what he was reading) generation gap. ... (He

finds it.) only at the other end of the line. (Mezaning
between children and parents there is a generation gap
also between parents and grandparents there is a gap)

(Paper up—Dad reads. Mother continues lo straighten

as the curtain falls.)
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“AKUTAI as an Expressive Word and Behavior
Transmiting Japanese Culture”
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LHDOFEETE-E T O/, EFEQHE T “exple-
tives,” JfIC “swearing” (PRI B EBOMBE LM E L
T, BhoERHERo2) LTwi e BbTbns.
W7 SEAick 3, ZAES D “Damn it” &
Z» “For heaven’s sakes” {{GLWT, [T¢AEDLDEE
%2, “God damn it (or you)” ZfEEHicK» T, “By
god” B&bES T LB LE, APBELALDERT
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19684E 10 20 H D = o — 3 7 ¥ 4 & X AR IC KD
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“Women Are Said to be Infringing on Another Men’s
Prerogative; The Freedom to Curse” £33+ John Leo
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Tr VEEK] v 555 AN, BAEKBORGE L,
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4 -SHRNICEE RN T AV A EHB Y 7+ =TFH
Johnstone college @ Kay &\ 5 dr 32k d, HAEOI
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5L % LAVDR] & DB -7k Kay 25
fhIC7. o TWw % Japanese parents (k, TH bL {2 X
CEERL b 0D, ZOHEFERRICHE M) bRkt n
5.+

AT ehicd, H2ETOMBIC X &, HFEFED
swearing (T KD 42D HF Y —ICHEEND L n 5.

(@ ancestral BeRHET O EBWICHT LD
@ religious == ol S X2
(@ anatomical #H#AE DD
@ excretory  HEfitiyn D o

%1L7TC, ® Sexual PERY A D

DQicET 20 LTH, “basterd”, “son of bitch”
I ERBH D,

@RI TR EEEERIOHEDY,

@ICH “cock”, “cunt”, “ass”, “balls”, “tits” % ¥, \
FThy ZFF—IKiEwZ &F (227 b sexual connota-
tion #$H2) BH 5.

@ic i, “shit”, “piss”, “fart”, “puke” % ¥ HHHF bh

2) WRMREN TAMKEN, W8 29, FIHEE, p.93~97.
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BT EPRFELBTLLBLLA AV, HlE LT
Mo THIZS) H36) BB 2585 5.
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fHitit, =a—3—2 % XD Negro OF &1 /e bR
Pl% 281 ficld work TIRBEhAct i &TH k.
7e7Z L Negro O-FE¥ 1 DEHWIE, EILChiTFdn,
2oDXA—TH, EREThiHFOIrXrAr—~FT DT k%,
FUDEEE Y LATRPLLIIT32%, 205 bichlAE
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EVSHTHE. —HThtEEx kL LABHESIXA
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HATHH 1 EOHFTFICH 542 >0 ra— 7R
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H5. 20T, BIBCRCE 218+, S ZEE
DT, BEFTEVK2EDS CLEPLEA>TE
b, AUFEE, Z0NEHS LW hELORICA LN
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LDTERWIEDZERN R OB 5 & HHBIEFK
(RO HER) ABnTn 3.
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Professor Archibald A. Hill

—His Library and His Assistant—

The A. A. Hill Library is a collection of personal
books of this scholar gathered over the years. It
represents in large measure his achievements as
well as his scholarly interest. He has made it avail-
able to the linguistic students here at the University
of Texas at Austin Campus.

The Hill Library is located right next to Professor
Hill’s office in one of the orange-white Spanish
architecture buildings of the University. As the day
becomes shorter, the trees outside the library window
start getting ready for a short fall in the southwest-
ern U.S. Continent. When all the leaves fall down,
the tower—the symbol of our university—shows off
its soring height through the bare limbs. Then
the large clock on the tower is easier to read. It
is a breathtaking moment to watch squirrels jump-

ing from the tip of a swaying branch to the other,

50

Y.S. JollyD

collecting all the nuts. These seasonal pictures are
so close to the window of the library on the 4th
floor of the building, I have been tempted to stretch:
my arms to touch the reality of such picturesque
scenes.

The Hill Library is not large in its physical space
but large in the numbers of volumes contained.
There are 195 different sets of periodicals (in the
field of linguistics, literature, anthropology, etc.,);
approximately 3,500 books on 70 shelves; news-
papers, bulletins and brochures in countless quantity
in the filing cabinets; textbooks for his classes and
graduate seminars; scholarly offprints of 2,200
articles that have been given to him; boxes of tapes
recorded by himself and other linguistics; doctoral
dissertations and master’s theses; oversized maps.
and atlasses; and an enlarged model of the human

A. A, Hill
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larynx. All these are awaiting the use of any students
(as well as faculty members) needing them.

If you are a student desiring to use one of Dr.
Hill’s books, come to Calhoun Hall Room 420.
Entering the door, you will be surrounded by walls
of bookshelves crammed full of Dr. Hill’s life-long
collection. The center of the room is occupied by
another large bookshelf filled to capacity in a like
manner. Looking to your left, you will find a table
of two unabridged dictionaries. In front of you,
two wvertical filing cabinets will greet your wisit.
It you look to your right beyond the end of the
center bookshelf, there is the librarian’s desk. Her
typewriter desk stands just inside the window.

Even though it is a private collection, you will
not be able to find books easily by looking around
the shelves at random. The standard Dewey Decimal
classification has been adopted to systematize the
books for easy location.

First, you will need to look in the card catalogue
to find the call number of the book. The card cata-
logue is available for both author and subject
entries. Getting the call number of the book you
have in your mind, your next step is to go to the
exact shelf indicated to pick up the book. The
library operates on an honor system; so now you
need only fill out the check-out card and leave it
on the librarian’s desk (no student identification
cards needed to prove that you are enrolled in the
University). You are then on your honor to return
the book when you finished reading.

Dr. Hill’s personality is revealed in the unwritten
regulations of this private library: first, there is
no definite dues-date for the books to be returned;
second, thus, no such thing as “fines” demanded
for the books either lost (after a few years borrowing)
or “borrowed until graduation.”

When I decided to choose the University of Texas
to work on my doctoral degree in Applied Linguis-
tics, three years ago, I did not expect that there
would be even a slight chance of possibility to get
acquainted with such a scholar of noted academic
prominence as Dr. Archibald Anderson Hill in a
capacity as close as his own assistant in his library.
Since September, 1969, every hour of working in
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his library has been filled with amazement in new
linguistic findings.

The extention of Professor Hill’s academic inter-
ests is indicated partially by the numbers of volumes
on and in various foreign languages starting from
the Old Icelandic to the Tera language.? The
large number of books in his collection on the
Japanese language pleases the students from Japan
who come as far a distance of 10,000 miles and find
such books as HZAHNSEIBOBIZEY and FIEFEOHEY
and many others. The issues ol EFEES, (ELEC
Bulletin), EFA¥24% and WILEDIFE are regular
members on the list of his periodical subscription
gathered from every corner of the globe.

(September, 1970).

[Books Written by Professor A.A. Hill]

1. Introduction lo Linguistic Structures. New York:
Harcourt, Brace & World, 1958.

2. Oral Approach to English, Vol. 1. and 2. Tokyo:
ELEC, 1965.

3. Linguistics Today, Edited by A.A. Hill. New
York: Basic Books, 1969,

1) The author is a Ph.D. candidate in Applied Lin-
guistics at the University of Texas Graduate School.
Professor Hill is the Chairman of her Doctoral Dis-
sertation Committee.

2) The Tera language is spoken by approximatelw
50,000 people is Bauchi and Bornu Provinces, North-
Eastern Nigeria.

3) Umegaki, Minoru, Nihon Gairaigo no Kenkya. Tokyo:
Kenkyii-Sha, 1963.

4) Hattori, Shiro. Gengo-Gaku no Hoho. Tokyo: Iwananw
Shoten, 1961.

(p. 49 X h>J¥%)
2 DBHFBCLick-T, EHEENLIBRETIER
KoL — e 0L WHARE LR
TlRAWTH S 5 D

(EPEEEHXEEIHIER)

#BE TCcrdOFH) 1967 £ 8 ASICRFE=TNn X3 1,
MOyt BDoTRS,
HARBEOMIE L B>\, BIEEHR Mdwio
FEREI WRTAEHR, R4S R E IR AR &
nTnD, i, MR HEEEHEN ) muEHiR,
BFI3B4E. HATFF TEAPLDODHEA—=R DR CIC
D ird | GMEkeL PR35 FEI
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— 108 —

No one begrudges the loss of a moment. Is this because
the thinks it unnecessary to begrudge such a small loss,
or is he merely stupid? I will address this to those silly
people who spend their time in idleness. Even the ac-
cumulation of one sen at a time would make the poor
rich, although a sen is very little in itself. So the shrewd
imerchant is sparing of even one sen, So it is with the single
moment, which matters little, but when piled up, would
cover nearly all one’s life. Therefore he who trains him-
sell in the teachings of Buddhism should not concern
himsell’ with his whole life in the future, but with the
very moment elapsing now.

If any one should come to me and say that I am sure
1o die tomorrow, what should I believe in and what
should 1 do, till the day grow dim? But my present life
at this very moment can be compared to this example.
Every day we waste much time in eating, drinking, car-

g for bodily needs, sleeping, talking, and walking.

KusAajiMA, TOKISUKE

OB RO

In the short time left in the day we employ ourselves in
things of no use, talking on topics of no value, busying
ourselves to obtain things not worth having. Thus we
spend and waste months till our life is over, How stupid
it is!

— 109 —

There was once a man very skilful at climbing trees.
One day he told some one to climb a tree to cut branches.
All the time he was high up in the tree, dangerously far
from the ground, the man watching below said nothing
to warn. But when he was getting as low as the eaves of
a house, the one below cried out:

“Careful! mind you don’t fall!” Hearing this, another
man by his side said:

“I wonder why you warn him now. Why, he can
almost jump down {rom that low place.”

“That’s the point,” replied the expert at climbing.

It may be needless to warn him when he is at a giddy

DN OhHE

B E AEE

TEELDALZL. chi{ahdsh, Emhidih.
BIRICLTERIADTEBHIETRE —EL & »w LD,
aﬁ%ﬁhhﬁ.ﬁLgA%ﬁbaAatT-éhm
BAD—EEE L OO 8050 FMIMEL T LAY,
CHhZEUTIEE ThE, 2L £2bicE 5.

T, BEAR, BLHAZELLS26F. XS
D=, UAELIBI2WEHELL=L. SLAKDT,
FkHsdn, HB RSB THRIIRL EHETHLE LA,
SHOED M, (lEE22ES, [HEEETAL RS
HEDSL5HOH, MEFXORMCEAEZLAL. —HDS
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Yosuipa. KENKO
=5 B OIF iF

bic, Bk - R - [ - S - FAE DB EBTL
T, BLOWEKS ETOBE)OEMELALID B
CEBZOREP AL, EEOBEEZE, EMEOFEEMEL
<HEEBEToLA LT, HEMEL, HZELT, —%%
%3, LLENED.

EEILE
BRADKDIED L LED T, AREETT, BEK
COELCTHZELRELEE, wiELRALEYHVWSA
HFH AT, BED BRI, FERAYICHKY T (Bt
By DULTHED k) tEEEATED L, T
Hbhichb T, MUEES L LED AL WFAICHLE
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height. Up there he is trembling with fear and caution.
He will not commit a mistake then, but he may do so,
when relaxed and at ease.”

This man, though of low rank, spoke the words that
agree with the teaching of a saint. A similar example can
be taken from lootball. It is in the easy moment just
after you have kicked a hard ball that you are most

apt to make an error.

— TED—

The best policy is not to quarrel about things, to be
considerate of the opinions of others, to subordinate one’s
own interests to the welfare of others. The reason that
people like competition and wish to win is their interest
in themselves. And we well know that it is because of
their misery in defeat that people are anxious to be
superior. It would be dry to be defeated to please others.
It would be evil, however, if we should take delight in
disappointing other people.

When intimate friends are joking with each other, some
try to show their own cleverness of wit by deceiving
others. But this is not impolite. Some banquets, however,
which began in good humor, have often ended in
quarrelling and hatred. These are errors due to the
desire to quarrel. If you desire to excel others, make your
intelligence superior to theirs by study. If you would
study the teaching of the saint, you must know that you

should not be proud of yourself on your merits and should
not quarrel with others. It is only by dint of study and
learning that you can give up your high rank and self-

interest.

— 137 —

Is it of the height of enjoyment to see blossoms in full
bloom, or the full moon shining clearly and brightly
in a cloudless sky? No, it is not; it may be true, on the
contrary, that it is greater refinement of taste to long for
a sight of the moon, or to remain indoors, little aware of
the swilt passing of spring. Branches after blossoms have
fallen may furnish an even more poignant feeling ol
enjoyment. There are such poems, as

“When I wished to see the blossoms, they were alt
fallen”, and “Because of an engagement I could not go
out to enjoy blossoms”. Are the sentiments conveyed by
these less charming than that in the title “To the Blos-
soms™?

Indeed people may regret with reason to see blossoms
falling and the moon wasting away, but they seem to-
me men of no taste who might say,

“This branch has no blossoms, and is bare and ugly.

(L2

There is nothing here to enjoy!” shining faintly as it
slips through the clouds of a lowering sky? Whenever 1
see the moon shining thus or reflecting from wet green.

leaves, then I wish most strongly to see and talk with:

2F] LHLED LaE, TzolcE HL 5%,
FREEEXE, CHBAMELERE T b2EbiR, £
?3Wmﬁ01.ﬁf&5$mﬁiam3.

B LETHMARED, WAOKDICHA~D. 8D,
MEFTBHLTODL, RFE~E, LFEOLED
b A

1$EE+E

BcE iz, BEETFTAR LAY, RAEHEHRC
LT, AT IIcEENIT

BojEtcd, BEREEOALZ, BbTHILALD
b, CHABORD I EHFER ThE, AT THA
{EW~xH, EhEbhib. RATT, AZHEEL
BAEBRE, FIBEUoRAERS2L. AlkEEA
BRecH2oeBE A, fEeddh. ELE Pl
55%, ARRHDHILET, THEOBY 2 5HKE
Berd. chti, Bicdbd. i, hoBEELD
EhT, ERAELEEZL. chah, HUEHFLE
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ZD.

Al s A mE B, AZ8HLT, £208% Al
oA Ea<L. BEBREEBE, BCkodF, &
YAELICHLARBLTENLIEEMEEaGEAD. Ax
AIWELFTEL, Fl2bi23 1, XBEEOHARD.

BEH=1tE

TEEEXnDIK, AR IAZ2DAE3bONE. @
CLHAPTHR D, eh D THEOFTFHMbNS, %
BEICELIL. BEASEE IO #ILELAS
ERrXczRBriEdh HKoBHERHcH, TERCE
phbhdsrc, B VAT CTRE] &b, TR
ZHBOTERLT) AEVWBI 2R, TErR<Ty &
Ww~LicENLHEHE. TEDOED, HOELZELAEDL
DREZHRAENY, CLErALALRBAL, otk
#@&ﬁbpﬁﬁh%ﬁﬁﬁ&Lﬁﬁgghébé.

WMOEY, BECEEALTN. BLOfEh, &~

(RE~235K)
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CROSSWORD PUZZLE

1 2 3 |4 5 6

k7 8

9 10 11

12 13

20 21 22

DOWN 8. Two times five is—.

1. second number 10, past tense of HAVE

2. superlative form of WET 13. synonym for FREQUENTLY
3. preposition 15. antonym for OVER

4. abbreviation for 16. a grain which can be

RAILROAD popped

AR

synonym for AUTOMOBILE

(HIHE D)

my [riends in the city who really appreciate taste. For
remember, it is not by the eyes alone that we see the
‘moon or blossoms. To enjoy the spring in one’s house or
love the moon from one’s bed-chamber—these are of the

most delicate and refined taste.

CEORZEE OSSO BRTIEMC LI 28
O, BERDIRESCH, BEEEVPLOPIL, @Wrm
HEBORY, HERBCELERCE, GFt s En
(Z .

AP EA 2 THONE CHEBEB LD Y, BEb
M AED THBITRESH, WELEhS, Hiisde
SICT, &hFUOBOHMICH a3 K0OMOE, 55
LS 3HEACDIEY, $AREAD. Hk.
EER COMNE D0 AB WD LICE LB E A 3 ¢
%, HELET, LHLAKS I AL, UL 5BON.

TRC, A-1E%2d, EDHHKCTRZ DI #
BEFEXIrbELTH, ADEHRBRED S AL D EA~Z
T, WiZddblL s, #hLTR.
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365 days equal a —. 17. what your hand and
wrist are attached to

ACROSS

One plus one equals—.

a method of cooking

1st person plural pronoun

past tense of TEAR

(adjective) he and one

— man

11. what we breathe

12. a light brown color

13. positive form of NOR

14. something you can sleep
on

15. antonym of DOWN

16. a common pet

17. preposition

18. When something finishes,
it —

19. follows EITHER

20. objective case of the
pronoun I

21. antonym of YES

22. make an effort

0N W

The solution to this puzzle
may be found on page 58.

FUN WITH SPELLING

Beginning with the word on the top line,
change one letter on each succeeding line so
that you end with the word on the last line.
Each line itself must contain a correctly
spelled word.

FIRE

i

LACE

The solution to the spelling game may be
found on page 58.
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ek
e
e
i |
L d
LI |
EEI
H
| E—

EIRITHT & eI

— B WRE FEkozE) ckeyTt—

ELEC EE5i#kHS, 281 pp.
=#% ¥1600

Tk iEE) RS 1964 4ELE ELEC OFR
KX > T o THbhi HRWMBOMNMEUIZEL, EE
NELDTHE. T OPFEDRED—HIE 3 -CIC34E
H L < ELEC SiE#d s Lo ey kin— 828
FEXIIEEITE) LREL THEhic, Sk [FER
D] KR EDOEE LB LNARIOIERIC, FFext
L w5 T L TiRAV & w5 HEHTHEF S b
AhokiiCbwvniohdo b Tw 5. Lfkix T
JEMEORRNL, TREMEO M), TEidaEko k), FERO
el ), Tl e Rl ¢ KEL SHcsphhTE
b, ThFhicLBcl8EoictHrBEhTtnd. A
FHC, BHEOHFOHEGRICE T b0 L 2 DEE - IE
AN Z 2D ENATBTRREINL TV 5. FERROUF
BT, & LEDENGFIICITEER XD ) M
HFED LELTHELIR, EOHICH > THEED X5 AR
ROBHEEC L ICRYTHY, ToHERICHT 5EE
HEHEmDTWDE. 2 biIcHBIELwSEXHELTCCD
X 5 BRECR RO HEA HREHEH CH K ARE L
ez HZA TS L 2ELNE, FEFEOFEEIHEOT
KERHPDERZ X S5.

MREFEIE ] &\ 5 HTRE S ARSPIUARE, BT E R
LETIAXDHEIC X ->T, WHKRICBALBD AAxD
Blichi b ERL Tk, FIEOE LY, WMUWST
D—A S E LTRCD S AT 7 e —Fic e £
HKTH b LalL, —HTR, WO TOEKEDHFD
HEcoOWwT e FERRIc, MME#EE KX53T77e—FiC
hERAEIC TGN AWML LTlRhir>cwic
BEAFErANLTHBICEZL AL TRA LA WEHRANA
BERENWL 2B 3 L5 ICEL 3. SOETFOESY 5
oD ZFHLTZ D X 5 ARES RN R DD
DHICHELY, UTHRFORME P LICERELTHE
wneEEs5.

[(Bo TH&*x ot &8k O8] R®FEOHD MFED
A LFEHIE) L ET IR KRERETERIC
HLTREEN TV 3. CoOolEBEEERLFERT
WL TEOBEKRERO & 2O THD,
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IKEGAMI, YOSHIHIKO
ik osE E

TR2naERELLEUTHREL T, ERBELELH
HLXS 3301, FXnEhLELz & THEEWN
581 HTHD (THXRFBEOESER] JED H: KFD p.
28 LG D). chickF 3B KOKMRE, SEOEK
Vs T, TR OB A ZEE M 20Tl
TtmT, ED X5 EIERESICHE—DFERED
NE2DRES LThLwS5ETEOEBEBEEDOIELER
LAl CRabhvniniceThd. FEEDC
DGRICEL B TH 5. FFEOE» LE 21, Eo
HRERZOE A ETERLSclibh b %
BETLIRETHY, ThEKCREHBEREAAREL TR
TH3. LaLEhEEolbhAzHETs0oThs
b, bhbhREEBABAERZTOREDEbN TS
LT, ZOHICHDLAHDEEELED LS5 A bDT
BE0EHETDL, tWnwdDThHB. (E5FThHhaL.
o X5 aRBREZl oERoFiEmcitEL TR R
2D THB.)

B XD F UL D # TR, MNOFEZFORT
DHE] Bt e 30l MEHRFBICGE WFES] &5
2| HER TV 32, lxDn{ 20D E0MR
K2o2WTRFERIEREZEALL LAw. £3, Antal H
BB M) Sohiegn b Tnd3E, o MFEEE,
DEFETH 2 ‘a rule of word usage’ (p. 35) Lwnd D
(X ‘rule’ ez BiIcEAEEDEZOTHY, FToHATRT
LT~ 7FFHEDELHE2{FALTHE. (L.
Antal (2@ ‘rule’ FEEMC D XS EbDICkE LD
HENSZ EELLTEARNT &, F UL
MAMRATETORIOMEL FLL{{EDHTVS.) Th
Z»bLyons®#E: 2 b FBORE] BicAhbhTna
7, Lyons DI L T30k, KL ZD X5
#fzbhhTw3iHD, ‘paradigmatic relations® (p. 36)
THY, EFROPTONR (HAED DFEFMLDIEL
synonymous T3 % &7, antonymous TH D LHhns
zi) THE3hb, chiEL250EW-co [HE
LiEFDsDTHS. Lyons FEKBEFRL VS D%
primary 7 b @ & #E Z, BHBRIC X - TEMISHE =
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NEEn3 k558w T58, HEckhdochix
T, primary O EFEH-TH H, BT X - Tparadig-
matic 7 h @ICH# X, syntagmatic A 3O ICH X, FOE
BIRAHE I N T 2L ELEIEXKLE 2TV S,
(REOENK) BEMERIMPRCHE-T, TFEE) (R
Lo B A S IEIEE) IKowTiE MEky, MEr(sem
P> THAALBES PR30S K2w it ME#E,
MEE) (WEED =2 Beeiiilh rorEmbal) Ko
WT MEFEFE) LW =20ER+Eovbh3  (pp.
13,48). RO FIADR L THGMEIRR) 08 3 giT
X FFOFEHROHIEA L b HIF i, ADDOROFEHS
EilzhTrnd. CcORBOBROSWRE I ERBAYF
B2 b TR WORERC, FoEETREE D
<P, +oAa5HENIEL2LD L EEwiEn. @z (D)
AROHER L QBHWEROR T HECH 3. 3
HHKC TaH, phdPTnill v ERFEROE
KeELTHBT@EmHIIcE-THE LR, THEF »IE
HELTETW o235 L, REOTRSE (AL
BRl, FEMERS T EHMAIE] KR 5(p.6) LS & TdH
7% FEAEVRPPLIFEDEECHTEIC LI BS
5. —fUCHEETHBMbEEBCANTHEFE T EDOTHS
b, ZOTODFEHER A T I0RTEMAE LES.
Thicchb e 8) TMEAREN) OMERZ LY 5 Ao T
55 TOEEOETEOEDIENE RS TANHE
THDIEWSHIERFHT 5. Thuho (5) XBRIOLEE
DIFT TED+7) B2 0 0% (i & B 5E)
CHEYTIESTBREH 528, COBIKEE o) &
w5 BIFAOFEROM (XL M0 Cii—0BERR
Lainhnoh bERTH5) & LTIRLZ TRV
BnDdh BnZcoBeso M) tkrofEm Mg
] (el TRw ) yDhoh (Ebbickdicgk,
zha ) oERS3) b +oHbLATEW.
(BECEES BEREKottic XhiFEMEmA T3
il odhe T (3] © TFEFE] /5 o8 F—gdhs
Bekg, (R @ MEfE) 2[0S osE_RKihgERE T
B (pp.44~5, p.58). T LT TCD=2DERKICE
HNENNBIED R A - A HIELTWS ) EELDL
TS (p. 45) Lz Tl o EH) Zxh il
HE 2o MEHEE) ofbic TEH) & T8 22n0b
ST EN S L4 TEhTwa R, Fholdk TS
2 MSemy O MEHEFE 2EBATINVDDE S5 H.
(EmoEy, D3MOBEFEC L-THIMMOFERELH
LEWwEzEDLTEIRHELSS. ) bLESE LTS
b, EE—UCMRERE & B UCHIRERF O T, BT
(FIC T 2WEA DB IHFHHGED S L IcEF X Tw
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HEns e THSE ) OFELEFVEWTH D 5.
EhiCE e, FB—EREC o0 ¢MEEFRLTHI LD
‘sentence’ DT LT ‘syntagm’ O & TEAWI S TH
B3, ThCTE M) ¢S OB HRE LI A LIOT
HBH5H. L M) KL TELEh b, FHEEE W
5T riIcDNnT EELLFELC LHE L 5. (FLMEEE
R THL—FETIEDLINDI LS T LB B.) T3
Bl IC LT M) PXlETHatvwiDR el T
b, 30 & THE) OFkozEE THhEm oL LT
EALSORMETEADD S D

Fh TR WEEFICOWT, Fhiifkdy, B,
Bz 2EE, THEAoKEy ez
EFNOREOEHEG MRS v MNFEEEW) L2H
2T, ZNH EERO-ODE) #HiKTsLw5iE
WwAB B A (p.10), AR oEFEDO L DL LTRAIE
7o TREEEMW) 2 ERE| o—0F (COfiFEd B
BR) A3 En3DEk X LA N
(EEFOTERE EEFoEEMATIZCLE
EHich-ERSRcyT 2T LA TE D L2 bR
Tw3 (pp. 15,47). LHL, TOBFHEHFHEVS D
C2o2wTOREKMAEHERAIRLThANW. HlLiE T
25| OFFEROIBIEGHE MHBELFHBICYHTS
ELAEE (p.115), coBEHBE—F { DDLU
B> TnSDHh. FEUWSEEZBEPORENTH S
DI ESH. ERBRELOFMBHICHA XDEX TR
DHEENENRAELZUGTCETION, A SEMEL
TRHEBFR LMWK T 2050, HDIFEOMENEFRLEELDD
TSkl 2T AETEREY S L 2
.

7k, NEHE oRBZ LD IBES) OGO X
St LTEDbLINLTWEC EHEWS, p. 76 T
M ) OFEFWIELH AEEMEE 3] UIRMH: (FmHE)+
KT (g #ivwd o) FEE: RO o4
27 LFEHRED Katz XD ) HTELEINTNE. T
TRk & HENEOMFRRZ L S TH S 5

Ao F AEWRFEoPIKE, BMHEAEZO DT
BFET 25 20O HR2 RET s FHENRE T
NTRBZEHHHE. HEIE TwhA) EnsiEic>
WT TR & TR ¢vwosRBi2sr<cAEs (o p.
42) THE. CD L5 HEZODBORK Y [ bhDIBET
KT 504, 3LT3L3hEFEED XS H2FWHET
5O EtnSHEELEIRLTHES.

CCHRAMSED  mfkdix MagEmyy, T, Tk
B Q=2DO8FEiIcaTohd tHEZND (p. 47).
TE (o Ve ) i X TR L3kl e b8
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DR FE ok 2 35 (p. 50) tw»
B ETHBHR, T TS TFEUGEMMRE] w5
DEAMTH D, BT C OSTHEMNAE X EE RS
KEBT2L0LLTELIVLEOHLICLERBRLTE
st (pp. 47, 50), FEED ENBMRESHBETH
BEEL D, TACEEOHEDEERE & 2 Chom-
sky @ Aspects BID L DR EZ LI TV EDH, case
grammar (157 ‘functional symbols® & A7 b O HEF4E
ENTVEDORHLIATAN. nwFhice Xk, 5l/Hxh
Tw3 TEIfZEOVEERAL b &% & EERHSIKOW
TELLNALDTHEhb, R TnDE THE
BRSOV 2 dhic X 0 IEfEARERLTEHTHES 5.
x5 b, SGEMSSEE TEF TEEFE) Altw
955 KRR T S (p. 47) DRMBBRH AT E R
BEWVWTHSSH.

(EMREISED A ETLIELIEY LW EER M
FEY] v S TIERRERER L £ 2& w5 4 5 ICED
dEHDB (cf. p. 57) —RLICSEEHOEI L COHED
SRR & 3 72 29 I IS 2B OBIRICH B (FER
FLT$ seEmilifEidiEv 5 3 L, soEmififEsiE Co
LEMRREZEDLD) b, Thi ME#H) 58 E v 5rpRr
FHETHIOREYTEWTHAES5. ffFELOC ¢ THEHE
ZBETE ARV, BEKES 2L <lEsTE: b
ND X5 TEMisEL 2ES HFBRELAELSTHDE L
Bbhd (p. 52).

(r&e o N8 ] EERFRO—2DFMHEE LT B
BHRENEMEHDHETEEKLAL>TWE | ¢ni5C
EREFLNTAWDS (p. 50). zoOHFHED FEH] 2w
SOy LRl d k5 %, BoEENABOEL
HEBALTCOMDIELE OHEEMEFR L AL DETED
TWwiDTHdAhbIE, CORRELILAALECIEL™
23, ZOERE-TH tautology ICFE¥hAW. & L M350
LE-Tw30R IEHE | oz LThbdirsb, T0X
SRR AT AL & FRIC X o TE LU ST A
HEich 3. FFEECR—BRORSRFZOAKELTED X
SHpfE R Thidha bl Ez bhinwl, &
BEHOBREEIEICA S & \v» 5 T & LU R Tl ny 7 8 &
EniDh Enoaikhin

B REoTWnE ] w5HRLEBHRCHS. —
DD e HETRTDEICE (FORAFEELFEDLT) &
FHEP—DETHIELTED, »2ED LS5 AEHEHKIC
FEE—DHOHBRLTHAVENSIEZLH, §5—D &
D HERZEHEE VS BDEFFL, —2DBLFBEEDIL W
A OLDEERRTMWOB LFETE>THLBRIC EL D
L0, HE2—DoDRELEIEUF D ERFORENLESLD
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FOEFHAB LB >WTHALZE WS Z LiEAEWE
WwHEZ HTHD BEOELZHCREA—DIMFELIR
3B LUt wH/ELRBODTWI YT, LD
XS AR T BME AL A>oTLES. Tk
L, M#EOELFIEREROILBTH S L » 5 DR
EDUROENETH - s, SEOHMNEKOEETES
Wi WS HEBPED AFHAE BV TRLE b, £
LHBMLPRAIFT LML L@~ 77 L4 X LE
BER—cAZnESnEwS T LBEETFTHS (p.21).
LaL, 2714 XEnw5C e ding s RIERMD RS
i wnsciickoTKDII2bdThh, ch ik
Tz LR EDOKIHRCADAW. (¥7k, <771V
AXOHHER L, BIFE Kl BZEETCHZLEHSD
HAHETH B, ) FRICE -/ FHIEOFIEL ZHEYED
HHEICT B (p. 22) O b KN & FH L3 IC XA
BETH 5. LarL, £h—7, OB ORI
FEICHE > TIRAMNEREZ E- T i hFME L 3 L
WS AL, ThEhA)ORIENNTL 3. chlkp.
1I3THL bhTtwn s TSk oET® 5. HAE in
the room & in the morning #» & ‘spatio-temporal’ 74 (&
FHTHES D, ThicEhe in danger @ X 5 74RHE
(=H@RMZEM T T LGB T—EL MRt T 50
BESH. ¥, HE) (=BFROBE) &5 (=P8
EOBED) T ook EEOMBACT LHTEIWD
DxESh, PliFpiniBFitzorbbich{iiz
b, O HNRTRBICEHEGHIETES TH D,
ZDREF gk \» 5 B &EBE 2 I ESD W L
Fb =R WEF L OEW EOELIME:E C DILiliA bR
TZhwnwZ &ichd.

(BRAEER] CHXIEARNEEFED —B0 OlEH & &
FENTNDS (p.23). Bl TEEL) OFFRWHFICITTE
L THIfE) 2w S Zo0finsd 525 THE2HL
OB ERBHEOMSOIPIEHEI N TS LEL DT
H5 (p. 23). LT ATHMERIT Mdn ) mEEc
DNTOREBC B E2RELAN. P S Lns
EORANEERORICE THEHL ] Wb AN
(M3 X Ty cedbTER) 2, coiEo
HERECE LELE Mg ) &vw 5 BEERBDbILT
¢ %. 2% b, #A} ‘non-distinctive’ TH o fc BIHAHUE
HitE\»T ‘distinctive” £Z->TL 5 &bHI3bTT
H5.

[(EBHSOEHRER~OSFE]  The book reads like a
thriller & 7 John is easy to please @ the book %= John (175
BREYICIEEMEETS 245, bhvbiliZfA2=ZhLl LDE
AL 5 ERKEZochy NEEMSORE®R &LT

&7



g rmiit L <E bivd (pp. 194, 214). chiXftEd
phFhRFELCTAT & CEHEMICEKTHS. chilx
RO ZEEGETE b 3 TEEME S EEERET S
ZLEddd| tniELFHLBLREHED OTH 5.
R IEDE AL, FAE wen L SHEIFIR RO WS
WEARIC2ZB5 b EERBMECETHAT
2OTHEL, EREECEPATSLECIELTERIC LD
AT ELDLEL, TOFAINRAMBIC k> TR
WrhEzhdtwsoTchdsd. L, phibhidd
ZHEREEDTDICH SNHEIC aen ZIFATEOT
B, even BHBBMBICITFAINTEMNPREE L ENS
DTEREVI L, TOFEELGEOE Z T FEHER K-

MFERAY) AREL25A RV v 5 2 OMES R
TEZTHIHE, FCciicwiRFHTds. £5TH
AT, kDO X5 aEkcoEBMBSEOEKEEL B R
G BEEIRIGER (T2E3EHE 451 19704124 %, p.33 T.
Langendoen: Essentials of English Grammar @ HFE) D
filis 3 X 5 7 John opened the door Y the door opened 0 the
door ILDOWTIRD LI BEEEDE (D% b, MiCHL L
4 ‘patient’ 2 n S5 HEEZFE-TnD E WS EHTRL,
BEOBEICE ‘agent’ PIAEKIEL bR DL VS T
&) T 5 T & i ‘standard theory’ BT % 7] &HHE
i AavwbidTd 5. EEHEGLEWRHRCB ST &
W3z LFHMATCSEMNROREMNICH) ARSD L
TE2ALIECDES BB ATTHEIRETHS LT
HXFI 5. Ak, BEEKECOBHEF struggle one’s way
AR bond FEROAEY) ¢{EF2HTELTE
b3 (p.214 ) 25, FEEOE» o E G
FinBEE-CH 3. Struggle one’s way ICHT HEREOERA
D VRO B B G OBKOE L D T Aw
I BTED.

B EwS 2ohFio2nkfitli<ThRlE b
Mgk & MFEFEds) oBR MEdedil & NEwREy o
R, #EGHED TIEMSEL & RERED NS Ey
OPYE & [E-SH, [JE36E 12 5 B0 HE e 4 7
4 7 2L RIC2WT), [SOEERE R O Hifz & BEA
EOEERT TE#IGH) K >TEEMHI AL TH
EhbhniBEl EoTwn3 LES. D EHEIER
T MFEsREER) oG L LTLAEHMIATHhANES
THhHH, bLELIC M) AR iEREL L5 &
THARLE, ZhoORELAOMEHEARTRTHDS.
i, < OFO PR & BIEE EAN R BEO D dis-
tinctive features Z Hig34 3 & \» 5 EEMATIRE E T —
ICHENZZEKICD b DTH b, B“E OV RPN RIET
ZEGR EOBREZMEAEDLRDL L, Ehin b
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NER_EDBDTHI LS L E2HIMATEEA N

(B ELEITNTY SEOERDIPTOAREHIX, &
D5 AHBMMIEZ LA LY Lith{fTFAabARTR
HEbhWANAVEECcH Y, TOREAMEEHER
P2 b 0h0TH 5. ) FEEO B
STEYEHbZE-HHLE SN, FHFL LT
‘constructive’ &G HchLz2b b TH 5. MIEEEIT
LaibDhx2 b DHELREZBTbRbADOEWRRIC>
WTOMFC W G ThiNi s & H2bhiE, §FPH
DEEEFEe bz tichd 5. (FEERFEBHR)

GE: KBOFHHEOMS MiEWRER) (IR TEONEOE
BOHT, BFREHMEOFEACLVRELTwE DT &
TH5 RECHWDE M L iZo5E] 1968411 AB KL >T
Hazcriciaz.

(p. 50 X hoo%)

T, BoTOMEEOI WIFEEAD, WiHEA5 D
OT, FERICELIMiizhAabhhdAbAhneES. 1T
ADDBDIRGER D & - LRIC K - fe. E{ICDOBIER
THEOHRPGELD LLFEBHTI LW T LDEDH
IC, ARFETR/LN A EREEE OFEHI 2 B8 % 33 2358 4 HL
NAaVwOHE Livhwndi, 7 & 4, production % 3
Hl &dLTwieteaAh Y, FLTLADLTW 5
F(edh TEHD 2735, bhivbh—iEiEcy, B
LT wEEo7k L, chiiEmiamson
ETikhvs b EiAanii CERBASER)

Solution to the Crossword
Puzzle on page 54

TwolMrFIRYIM C
WEBNTIO/R E A
o|T|HIE[RIMA| IR
TIA[NEl o R

BlE|D FERU| P
S cla TN
AlTEMoBE e N|D|S
R O|R N E
MEBIN CEB TR Y

Solution to the spelling game on page 54

FIRE TACK
FILE BACK
TILE LACK
TALE LACE
TALK

ELEC BULLETIN



"H 3E 5% o X W BF %2y

xR L P73, HBEEERE
250 pp., KfEf, 3 1,200

1. EREFIC XhiE, AHo#HFHKenneth L. Jackson
KX, BIfEA~Y A KR 2T, English as a Second
Language 2E¥-C# % —> >, Evaluation of the Predictive
Power of Conirastive Analyses of Japanese and English &~ 5
BifraRLHefiRC, HIEFEGESITICET 345503
DPHAFFE N 3/ WEETH L. ABEFHEHI6THEIC =
v v ¥ T 2D Teachers College - Ed. D. %1% 5
F7ct & DFGERLTH 5. FEEF I HAICHIHE 8 FERHE
FEL, BHEKSET, BASGEODYE & FRfic, H3EER
oS 3 —HTH 5 BHRPROFELLLE 5 TH
5. ERMEGEHAFECCHSHEREZHEMLEAC L D
5. THVSRECHECLTRED T, PRCEMNT
DL H RGE IO HEROIERTE D L, TOHEN
WHEFOWMTICHOTE2 3 bDILANES LEL 3.

2. ABRVBVIHecrirbow, 2055, HPH
LEARNFDERC L28ERA, 2 Lo0I5H% o,
BREENITH, BB BERBLEICHTLHR
Twn 5.

3. ABOF—~, B, Hiik2%, FHEO>RW
ZHICE~2 KD X 5 Ick 5. RFFTWUFOHE
HI&] (adverbs of frequency) —HEEIF® © & —0 IEIH
e, HARECEY 3 2R LEIFEOFEENEST (lexi-
cally similar counterparts) ® ZENEHK & o, JHLISLHER
2T 4 ERDPIFERRER LD D) T, £TDH
Byl (1) M¥E3E REEIEE & B 243500 553 ay fE 24 Fic B
FTEREERNEESET ST L, | (2) MEELrLICET S
T L DEMDIE (form), FEBE (meaning), 4347
(distribution) OHBIEN RS X CHREEZ R it
T332, B)THEADFERMENRWEED Z DO X 5 AE
MAZIERCHEBM I 5 8% (recognition) & I3
t] (production) ICBY3 2[EIE%E TFHILEEST ST &,
(49) THARAFEREBFOCO X5 AFEE LOMEE, BA
D HZARNFE 0 SR WFED LR & e~ TIEX4(ET
T AETHB.

LIEEDHMAGELLONIHEE LT, KO 5HE %
HiFTwd. Thbb (). FhEBREFORRERIFLZ S

ELEC BULLETIN

IssHIKI, MASAKO

— s~ ¥ T

HIC#SBENEEEBT 5 & ¥ ici bFHEEBic2>wT
DFENEHEICE L 5. (2). FEIBRESEc, JrEE
FICBE T S i@ R RT3, (3). 7 & R CHRE
FICBE T 2 7 2 FEEDERPERNc2» To %
#4335, 9). BEROBHEEHIC, BARBICHLTEZ
& — 437 (sector analysis) ICHt-S ¢ Sk fgsta iRt
F5. (5). LEPEESCTIE LY C, B (transfer)
&F Pk (interference) DEJEICDWTH LWHE* 5 4
F
4 TOF—=PoolEE R L HHED LT
DWTRRD X 5 icii<Twn 3.

* 3 (FpfiEIFEY (middle adverbs) & (k& #5342 &
Wild, FicXse, TOFEE Allen DIEFET, §2.1.6.
DOEBEENTAE, chii—iFC, XOEMeE
BEE2Ez Fic, HETE LD, FELREKOMEOwFH.
BT E S8, ThabD, (1). 551 BhmEFE R &
By O & D), (2). HFEOME &85 1 Bi@hFEO fiL
Eoof, (3). w#hiiEo Mo g o b BEmSEo M £
2HDhDOTH L. F LA Fadverbs of frequency™
EPREAEDOR, BRE v, coPEREIFEO C & TH
5. olohiElIFER Mo pie i B E{E L
TnT, XkeBF2E450 1 5ic, HHKRZERFT B &
HRTEREVID] EVFo2Tn 3. S LAIDOMHE,L LD
A D AT E2hHE KD T 5K, chAFFEDN
ErdbEREn FBERChEF—< & LCRALFEAED
Z223Yh, 1 2@ TNBEACEFIERLTwT, H
Ho Y icllfE* B BEL b i) »
THdEWnoTw3S. B 5 1 208HE, TEIFBORIFT
EBRAEUIC R ENTVED T, 205 LD
OEICHEPZER D, TR ZHEBL LW 3HI b
ol ke, TOHRERIFAREIEELATYS X5 T
Db, BERFEOHLEOE 2T M8,
DRl IC 7 BRI 5 HZARGEOIHH £ &2
O3z teffhsiod tlok) 2bTH3 LT
3.

Ric & 7 & =437 (sector analysis) * X, Pike @BE%S
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L 7= tagmemics 75 Allen ZFEX FAHRTH 5.
(Tagmemics ICDWwTlt Pike © Language I, 11, I11,;
Cook @ Introduction to Tagmemic Analysis; Elson &
Pickett @ An Introduction to Morphology and Syntax 7t ¥'&
8. %7 THhESCHEREER BRI Pic, BRI
T #fFD “A Proposal for the Tagmemic Analysis of
Japanese” $$ 5. ) KED §1.3.2. 1T, €7 -4
T2 %KD X5 hdiniEd 5.

M-k 7 2 — 47Tl SCRFE A~ DOREEE  (construc-
tion) ZHEL 5 B0 diilirbK2 D TH 33, w»
BRI TH INLDOMNEO—HAEHDEETHILE
EbH0 55 LEETSE K, LD ncEldsRY
BEO2DEDIR ) {EW L et 384 2EED
FE4i (filler) 2L 5 2 PloEOHEIR LK > Tw
3. ChoDFELSFTELE bIC, FIOEENMZED 8
bR TED, TOXS5ARTENFEO LV AICED
ETEHRDIBZEINE 2 Z-OFRE LI, —EDIL
K E N THRYFRRA TR, TOXPORICH L
<A TOHNIBICEDT 2 2N b FEMFHE T 5 FEIC X
> TH—FMICHEI NS LEETS. Ll TH
DEPIDHIE, —EOXICEWTEZ 2 —E LTER
T E L BEHENALIE RS EAGR (hierarchy) #RW 5T &
THDH. I, ThbLMRMUAKICKE Wik Th
HLMEDHERTAKES, TOMEL D SELFAL
T, EDOEXERETHTLHTES.

HE ARG, Allen DFEFE L, 1966 fEIC iR X L
7z Ph. D. G55z, The Verb System of Present-Day American
English, I X TF Salah Abdel Megid El-Araby @ Ed. D.
A2, “A Taxonomy of Adverbial Units in Contemporary
American English” (1963) icf15 ¢ 2 ADEWT & & iF
HIERT VD, L ARFEOSITRFEEGHD L OT
H 5. 1-C 43pH7% transformation D432 Hwids-
e ticBL<lx, 1I-C 347k, 1 oD FBEEEHEWEER D
DR VIRBMICETER S ETHEDLXLD 1212
it L 25uE A 23 Tw{ DT, BAEOPEICH
bhwhbTh s Ens. 7, translormational gram-
mar {1, EDOWARWED L 1T ekt 5
WATATY, chicHT 2MELRIET A FIChTT
EHLATNRE A LAV ETH L6 TOARTT
BHALA» o/t naoTWE. LA LEESFRENIIE
# L7 Lado % Kleinjans @323 #HM4ICBE L L Tn
5 EHES5.

5. Wc#FEHE, wIFEoFMAEFEE, Thickd+ 58
AREEO EFEELAFOBIRA L EFEL, TOHEDIEH
O, KiT, HIEFEOFENNE Hid B3 3 0icH

60

Wb B HECD T, BN L RS T REL T,
AL THC 2 HEmMERE 2L »Tw3. 20 Lic,
B ARl D7 & BRSSO & OMHEBEBIR S EE
LT, LIEOHECHSHEY ML, BRAE
HEI YT ITH L2 THOTFHIEZRLTw
3. BFECFR e XoT, ARSroRMERINT S C
EHRTELEREIBRLTVS. 72 HCHWAEHSCTE
HfgETRLTn 5.

LECUFEDRER & LT THREIFIEhC i 7 B R 22
HH, HAFECHT 2 xOEBHNTFRHFERCTH 3
TeHEMLMICEsA] T, i THEELHETS
ICH > CHEEBELAME T 2 TFHERE, BEELHEF D
SLEFRORIDMEE &, oS HERRE, TOBROT
AR T 22 b b B 5 EEiiE2 4 7Y
D PY%r (functional equivalence) T#H 5| &\ 5 EEERIC
HMLAErE>TnE.

—EBTEAEARRICE 23T w3 L Wik
M L < ) % i, B3GR Hllktim i L,
ZTOFMEE T A P TET A WEERETIZHLAEY
DTHS.

6. PR TRUACT &, AR, FR - 4B
DNk b ICHIEOH S HDTH D, BEICEEAET
HWEHELTwEE WS T LT BADDLLET
Ewniewr &, EFoRERIFEICHEEE3 LD %A
RO HA OO LA EL WS LFIHE w23
DERBETE L2 ey Fogao“mp,
“RETET, “fT v BB W THIEN IR
Hiohb@E =40BEIEZELATRELELE. *
D EABADE L #rOD 2 {enic nEATFEL
AEDESHELDE “FEU” DEC Bh, EhE “Fi
DBEDTHLLFHELIREINS & HAERANEM ICIZAEE
WweElok HBRBEURLCTHELIALBHIRCEE 2E
LEWVWS T 2RIl brdd, EAEZILAEVZLHTFDS
L, ICHSHBFEOEMM X ELT—lIvwoTRAEVD
ELHoTEH .

7. BHBICAh > TLE o755, FHCM#L Tkt wn
kiR tTthH s REFEWHI AP L, LUFAET
A R TR REEFEQEZS, FEEQHEPICH LT
SgEiekE REHERELTVS L.

AR Lic R EARIRE 2 bic, &N
EHL Ao T IHFOBINA, AfiCcBhEDD 35
3, FHHROEMChA T L BB DT &, [EEA
DML, FOE, KRCOFEERBICIHMER 2 B R
FHORHEEREAZITEALETATETFTHIEERE

(p. 58 ~2-3¢)
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FBEEE A PIBIDFRE |

B EHE KENEREEH U PTE E

314 pp., KAEFEFFE, 3F 1,500
3% 5 — 7 257, ¥ 30,000

TENMA, MICHIKO

K E£HT

F+—F ($BEMA) 7 3,600, (HfEA) ¥ 160

T DHEMFEHOE O R IE L e FiiEHE O/ MEFZ T A&
CTFIC LR, TR AERLDORHgELE, IEEXS5
Bof. B, MEAEEEEFICHR-T, £0fLE
B (BhETT72A—) CREELER. FEDC
ERRR bR TwE. EFriCE, MEEEnEhiL Tl
HHEHHOWBE o b DDV D, To%2D E2H
EENABTIHTBHER TS, DA D, FEAR
FEiR LT & 2 BEREHMA O EMNBHEO W {2583, T &
LICITBiIHEN TWwE. Fihilic, SiEbhibiid, »
FPBALS5LLTY, Yo5bbedsbreddi2Enh
2o P IREIC, Kic ARl ) AR AT bhTtnd. I
DF—FHEMRIKZEALADDILBE WA, | HHT
RIEL L, $ARMOEMEFIHLCRLRL, TDRF
BT, ALK ESE LA <clESF, AXEEZESE
LU ZFETICLLELHIS. TRED B
AEET, KEMOE22HEL >57cbhTwREHOD
FREICibAR b RO TH S S b b.

1. F—7$%#ilh (auxiliary) #HEB & LTClEA L,
HAORAL A DES & \w»5FEKT self-sufficient 7
hDELTWELC &.

HEEEMPBEET, F—TRETHE L LELION
Wil THodbok, CTTlE, ok i AFHORHE
FEixwva, EEoREOTEEY F— TR
CritlLi. THEhb,

2. F—FICHEHOEA - EH - B8O—8% e
Twnic k.

WHELELFAELZ TCVEF—THHOME ST
1%, FAIOWEL 280 s L oBEBOE, Liad,
MEEER/NRIC L 55 5 L THlCE A BB 2 BiR
FHEr LTS, HA - BC 2REmMOMESETH
5. LT AH, crTik, TDO—LE]% native speaker
& ARAFAIOZHFEZ T, T ST EichsTh
3.

3. 9 M, FHEFFHCHEEEL TF—FiIck 2 E A
[ B e I

ELEC BULLETIN

ek, BwnEFnE—E, FEEBOLSLh, AR
PoTWEETY, HEERORSY T — 7HEHADHR
ETHh3. zoccrk, AFHo 9 EMUEIE—ERED
HHRFERO LR F — 7HETH 5.

Text #—E# 43, chart O P FE L LT D
k.

L,2 BMfAGE b, 9 HED DR, text Dl
#IC, Hb chart #EFICIFELTAS. AMME
BT EEANMOBEEER R E ¥, HFELFEO
U0 % 9 HERICHEN & L il (7) 2, &5
&0 B

FiE OFERE LGS, Lad, FOEBHEICY
BHczzziihbok k.

AFO3C8E, FRHcL>TAEL A>T
D7c®, EOHEFICHBEATE 37— THMHOER
RFaAERREEHRIR T, TR, HbHEHE
PR L 2R T — 72w 2 038Rkt Hh 5.
Lad, TOEML, HFEEHEFROEITEEKL T,
HErOmE, —RLOFDJIDICEDSLT . et i
, ARLOFFEE D, LHFEEO W DDA 4
#FHHCiE, SRR EIRE 3 5 2w, RLERIC—
DO ERSI TS, T4abbB, be BIFEEZ LY
ic, Ehd=b have Bif@%, £LT, COZ2DHH
I LIE- e r %4 43 Blichbie > THEML
Tw5. Have Bif<Tid U 2BFERIRCHE, be B
FTI0EE R FREPH LA woTH 225, 2O
CEBYERETwE .

14FIC B L EBREEOWNEATVE Ens T k.

PO HIREFHE, WERRACHE D, 25 - R
CE3EE:2TTADAVIORESZ . RLMAE DD
<, L2 B REEITEBECH 5. HEADH
EEHBUETT TR, X%, ZOMRE/DEEOEE
TRBIC, F—TEELAMNCX 2EEOEF RS
Wl ER* T, 2OoF—Z2—%H#iffcLxtl, &
B, HOEUERO h2ERE 1488, 33 FOET &,
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2,070 ZoH:fEic X 2EBRL TR, {51E, ET2mis

e, THLZAZbDD Lvwbih 3. X Ewcii~iwizH

DT XX, SEEREFEEIC B Fc o T EA O T,

WY, EbhHTHEWTSHS.

THO¥FIC, PLPHFLLETOAEER, ThiiirdE
DEZVPEICi->THRRTHES.

| Fffic 1 @S2+ abo e LT, 9 HEDOH
Hix, 4388 (BU'5= » 3[4, 54 v - 9.5 cm/sec.
F—TBAE, UHOF -+ — +THD. I RKOF— FH
HoBEIREIE 204, BEvnd ik 284 HEUE, M¥%:E
DEERERON B E BT H-TEHEBE 2, €I
LWIEGREHORWEELC L) ¢H5E5. Lodb, [EHx
DEROPREOHF X b &, ApyZ rhythm & intona-
tion ¢ pattern| ¥ X 5 ¢+ 5. FXHEEH
—D LD, TE SR dialogue B THEHEITARS-
felilE, Lo TRERBMOCHMIEF wThd 5
recognition D EFFEIC & K, H L EOR O ME %
production D By £ CHf- TiT%&, WM, TALER
AlOMOH D %, production ~tiflixs 5. WHD
WD A & T BT, difEl et R TR
Db Ak, EETFHE, (1)ER (zoio /4% 4
W3, (2) #A &R, (3) Mimicry ick 28F. > 7
ZiGENL, ko, 2 a8, &5, SEA~E#8E
L#MP2Ee5. 5RIETTHRAZEG A HAZET,
EAFSEOYAOBEOMBEARHEY AR iTAab
-

czETH, MMlFLIFEEORIE 5 b5 AEH
KowToifilch 5. Ffh, HEL, FEETFIEEGERE
DICLe#-T, REMZOD DI 2RADME:, F
L, TLTAHKRAEARITI S A B> THFL.
FLREMT — 7% T &iIc Lk (77 LFHFITIE Les-
sons 1~4 &, FIAFR b GETLEEWEE) F4+—
FeiicEsE, BlEox Y » F A EFECHINT
3. Lesson 1 {% 234y, LUF Lesson 4 ¥, 254, 26
4y, 2253 % W5, ChBEERET TR, - &2
OB Z L E LT IO0THSS5. S THEHAALRSAD
Foomifli, tboTiiicd 3. % b cLBlERS
FEC, F7FRENALROIHTI, 3 RSO
EhhnaiEdchHs YohlEbHiccos—THHE
W oEEc A {, audio-lingual % cognitive @ [HFHIc
b, Wh o L RKELEBHTFEM XTI D D —
REH & X, KETHARMFED oL TITARE A
LR bATWS. FiZczTCEDO—D—D2F%R
DHETFTIMmEBLES tREDbAawL, F1 TOREELR
HEifbdbEAhw coicilk, 20HEQWL 2%F|

+62

T30 E Ydicn. AXE#BIRLEWZ X, =D
Bl oXtRix, coF—7oleEcHzXh B,
CORBHCH LT THE WS CETHE. —2—D

B, RESOMEE LTHEICRY, B CREBOR S

fREOoHIzAEFbEWEES.

LIFo vt ik, APPici T 3o Sgi,
XD ODT — TEHMOLBEF SFMMICHE L kT
DLDTHDICLLHEESFETL AN
I & e cir APPSR ARAgERDTH S 5

2 9 oo XEEE T — FIcFA TR bR

XL, b b EEEFHMEIAEBE RO TH A S h.
2. EHIM, ATHEHToSEL x50 L3,

FLUC OB ORI L TR C 243755 5 B

CDHEPBREZETHEVE LEVES 5 .

3. HE L EORUOU oiREORKE, FhiEDE
CHEB|ILTEWDAED S 5. TFHHCHEFEEM S A%
BEU X, BEBEE S AE3icit, kb BaRics
DHILEMET, boTiToThRhwidAnwDiE s 5 h.

4. WRIOR LVEEOGRE T T, RLTEHOEE
FEHINAE B DS SH. Land, BEWBENZE T ICiEE
ThE, HREBCELTTFIOTREVKES 5 5.

5 ok, well-formed sentence OQFRIE LT
THEWTRVDES S H. B AFHTCR, SEm
L AEMICD, BLL, 2vAFEHLAEL RS LS
H#FHTH N, semi-grammatical 230 T H L wdT
ZEENED S D

6. FHEYEEE, MEXMO LT, Lihb—D2TD
@ small step THILT b EHHTATRIE, #GT
Ehnbh DD .

—REic, BERM AT b, ZTWmnAEEICEIh
TE, B EZRSHED, HEMCAIERVWEN
SBURA, fMBEZARLTERWERWES S 2.

7. F—7HEMHEEMATIHEOMBREES D&
I el ilE, cOF—7HMHMOESE, YO 5h
BEARLOEE LD FNEESHELZE I VDS
Monitoring (&, ¥ 5774 94 TR ENEEWIC+5
At A ZTF7|25, HHEOo—DFHTHAW
bR /i
FREAHEERHLERTVAWE 5 TH B, HHE

O E TTETRELTER2RW. HhlECcoF—2

2, TOHOBHFEAORENF R TALA Y. w3

W AHOBIERRE LT ieEkE MR, S%0baED

WEHEFOHD Y A, BEARSAL A3 LEELT

b7\~

(CREBAHEER)
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e 2 3 18

&7 T HBEREEEMREE
17 280 IcE{t&fciihbh e RERBFRFES
{The English Teaching Colloquy) @& 12 [n&&iICE
T, T7 2 TH SRR EMIR A O 2T
BW»EBY, 2¥OIsHhCLBHEENE.
L [AEE  EF 46 49 Afag
2. &R K
3. Bk 7 ¥ T H#EOMEFEEE OREICHRET
A% o MK (FE1~248),
avyFaky b 24, BREBRERIE
B DI T Y — =T, BAEANT
Fotf ¥ — X U4 T ——T 8
avPrRy rOEREE LTR, 2EFOKOEN
HF i Twn b,
M. A. K. Halliday
L. A Hill
Randolph Quirk
W. Freeman Twaddell
AP, COMBHEBEREHESOMSE R, 2¥FodyT
B

FAEWITHE S (JACET) N5 B
BEEEEUIERT (JEDF, IRLT) - HF 5 f
2= EB
AREETEIRRAS (COLTD) =S+ &
b5 S § o st
BEEIHET )~ (LLA) H gy S HE
2H O #
SERBHHEVRRE GGS (&) 87 R
¢ i PRl
WEEEEEWES (ELEC) =T
B W ¥ ik
® f#
Al

ELEC glir 15 FFi&E
ELEC ol rft & R xEM31ET A2VATCH 300,
LERSEAEIC B2 5. ELEC viichZzii&L T, =2
¥ForsafrRedEeitadscticLlTwD.
1. RE&frs
(1) fggfe ) erva >
(2) #57[E ELEC MIEHFFIELRS

EC BULLETIN

(8) R&iMme
(4) MFEMIALKS (Speech Contest)
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